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ST. MARY'S CATHEDRAL, PEORIA 
Half the 32’ Pedal Bombarde added to the 3-62 Wicks organ installed in 1937 
Photo by courtesy of the Wicks Organ Co. 


25¢ a copy, $2.00 a year 

















Westminster 
Choir College 


Kecognition 





The widespread and favorable rec- 
ognition which has been accorded the 
small Reuter Organs, is most note- 
worthy. Not only is this recognition 
being expressed in the form of spoken 
and written comment, but it is mani- 
festing itself in the definite form of 
order after order being placed with 


us for these organs. 








Such recognition is inevitable, for 
these instruments, just like the larger 


Reuter Organs, are clearly the finest 





of all. | 
| JOHN FINLEY WILLIAMSON, PRES. 


© ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
The Reuter Organ Co. AINING ORGANISTS AN 


Lawrence, Kansas | FOR THE 
| CHURCH, CIVIC CHORUS, SCHOOL 
. and COLLEGE 


PRINCETON, N. J. 





# Builders of Fine Pipe Organs Exclusively 


















































































The 
Practice Organ 


Perfect Staccato Response 
314 Ounce Manual Touch 

All Measurements A.G.O. Standard 
Less Than Four Feet Square 


Weighs Less Than 500 Pounds 


Operating Cost: 
Less Than 14¢ Per Hour 





Price $425 F.O.B. Brattleboro 


| WRITE FOR DESCRIPTIVE CIRCULAR 


Estey ORGAN CORPORATION — ee 
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Oberlin Conservatory 
of Music 
A Department of Oberlin College 
Exceptional advantages for the Organ Student 
23 pipe-organs 
for teaching and practice 


Specialist teachers 


BRUCE H. DAVIS GEORGE O. LILLICH LEO C. HOLDEN 
ARTHUR POISTER 


Choir Singing and Choir Direction 
with Olaf Christiansen 


Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 
































For forty years the firm of 


HILLGREEN, LANE & CO. 


Alliance, Ohio 


has been building organs 
and has achieved a 
reputation 
for fair dealing 
and artistic organ 
production 


Inquiries solicited 
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AUSTIN ORGANS, INC. 


Organ eArchitects and Builders 
HARTFORD, CONN. 
Represented by 


0 he gM io i655 by 5ik ei ulad a esas bw Riverview Drive, Suffolk, Va. 
CAIVIN BOW. .6 6.656000 4539 North Richmond St., Chicago, Ill. 
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eh Se P. O. Box 159, Winston-Salem, N.C. 
TPO GAMING: oc xi cdecuncives P. O. Box 234, Honolulu, Hawaii 
oe ee Tee re ee Los Gatos, California 


Kansas City Organ Service & Supply Co. 
4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 


oo ee ree P. O. Box 161, Atlanta, Ga. 
Sos Aes), PR MEMIMIONS @ o\is ‘ova csi'b x0 agora ee ever 34 “A” St., Salt Lake City, Utah 
Cc. J. Whittaker..... 5321 Eighth Ave. N.E., Seattle, Washington 
Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 





| 




















ORGAN TOUCH 


Why is every organist taught legato playing and 


but few are taught any additional touches? 


TRADITION DECREES IT. 


Organ tone used to be lively, with a vibrant ‘chiff’ 
or percussion in the tone of every pipe. Legato 
playing was then sufficient key treatment for the 
tone was lively. 

With the passing years our standard of tone has 
become more smooth and dull, until, of late years, 
we have become acutely conscious of the retro- 
grade change. If the tone we use has little 
sparkle, we must then provide the life with our 
fingers—by developing for ourselves a repertoire 
of touches. We must employ many degrees of 
disconnection as well as fully connected notes. 
How else can we give notes their correct com- 
parative weight to make rhythm and musical 
phrasing? 

For the satisfaction of quick responsive action 
and lively tone that will mirror your touch—we 
invite you to play on any of the instruments 
designed by Mr. Harrison. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
Factory and Head Office 
BOSTON, MASS. 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Organ Music 

Bach, ar.E.A.Kraft: Chorale: Christ Lay in Death's Dark 
Prison, Em, 6p. md. (Gray, 75¢). Not only good music 
for practical use in the church services around the Lenten sea- 
son but fine as study material for students and younger com- 
posers. To the former it means a study in making the right 
melodies count at the right time, to the latter it’s a lesson in 
how effective a few notes can be compared to an indiscriminate 
multitude. Gcod for service use. 

Bach, ar.C.Black: M/serere, Bm, 6p. me. (Gray, 75¢). 
From the “St. Matthew.” A great melody over a simple but 
real accompaniment showing why Bach’s name has lived. 
Revise the suggested registration so that the solo may sing out 
in something more intense than flutes. An excellent study in 
rhythm too, for few there are who can play this effectively 
without wobbling. Good for any service, especially in the 
Lenten season. 

Robert Leech BEDELL: Canzone, D, 3p. me. (Flammer, 
50¢). Again the poet of the organ has something to say and 
says it beautifully and masterfully. This man not only knows 
where music comes from but also how to capture it in notes. 
Too bad he’s only an American. Anyone who thinks Diapa- 
sons and flutes are the soul of the organ should forget all 
about this bit of music; he wouldn’t know what to do with it 
anyway. 

Aaron COPLAND: Episode, 4p. e. (Gray, 60¢). In the 
H. W. Gray Co.’s splendid new editions under the Contem- 
porary Organ Series cover. We've been asking for organ 
music from the moderns; now we're getting some. This opens 
pppp in two-part writing high up on the keyboard, and the 
Composer is kidding you in his note-values, for not the 
slightest sense of rhythm has as yet been established and any 
nete-values under the sun would work just as well. But that’s 
all right, artists delight in being fooled. The idea of the first 
page is to build up horrors; Mr. Copland and his associates 
know that is the only way they can win public attention. This 
page ends ffff and Miss Soosie’s newest pupil can play it just 
as well as Dr. Pedalthumper can. As the piece moves on 
we see that the Composer didn’t have a thing to say, and kept 
On saying it in the only way he knew how—which is merely 
to approach “‘music’’ from the visual standpoint exclusively. 
No, we're not at all trying to damn this piece; we're trying 
to interest you in it so you can buy it, so many people will 
buy it; so that in that distant year a real composer can take 
real music to our publishers, and our publishers will accept 
and publish it without hesitation. There's a terrific pile of 
straw & chaff left after the wheat has been sorted out. That’s 
the process we owe it to ourselves to encourage.—T.S.B. 

Sister Mary GISELA: Communion, D, 6p. me. (McLaugh- 
lin-Reilly, 75¢). Based on the plainsong theme used in ‘‘Fran- 
ciscian convents all over the world” to mark the death of St. 
Francis. A graceful composition written with excellent tech- 
nic and good enough for occasional use in recital programs for 
those who can catch the true spirit of it. 

Miles A. MARTIN: Vespers at Solesmes, C, 4p. me. 
(Gray, 75¢). A picturesque bit of music based on ecclesi- 
astical moods which can be used with equally good effect in 
service and recital. It’s in the free style, the Composer choos- 
ing to paint a picture rather than follow a form. Franck had 
some such notions as these running through his heart when he 
was writing; it’s that kind of music, plus a virile Americanism. 
Better get it if you know why men write poetry and paint 
sunsets. 

Walter Rolfe, ar.R.L.Bedell: 
(Flammer, 30¢ and no cute remarks). It’s worth less to the 
high-brow, more to the humble congregation. A sweet hymn 
is first played simply and then ornamented with a righthand 


Sabbath Eve, G, 3p. me. 
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running passage. Horrible, isn’t it? But they'll like it. 

Herbert Ralph WARD: Prelude Ecclesiastique, G, 6p. md. 
(Schuberth, 60¢). Grace of melodic line marks this bit, and 
it’s welcome in an age when music has ceased to be graceful. 
Registrational possibilities are much greater than the score sug- 
gests. Why ever repeat any phrase with precisely the same 
colors when unlimited variety is close at hand? Good exer- 
cises for the feet too. Agreeable, pleasant music, with a good 
degree of contrapuntal vitality. 


Church Songs 


Roberta Bitgood: “Be still and know that I am God,” B, 
6p. e. Cs-E. (Gray, 50¢) Psalm text. An unusually good 
song, with a suave vocal melody ornamented by a splendid 
accompaniment in which a motive is fifely used. No show- 
ing-off in this bit of vocal solo music, but a fine setting, and 
churchly. 

Gretchaninoff: “O God of love,” Cm, 3p. me. F-Af. 
(Gray, 50¢). English text by Helen A. Dickinson. Suitable 
for soprano rather than tenor. Good for a service featuring 
Gretchaninoff or Russians. 

Handel, ed.McKinney: ‘Thanks be to Thee,” 3p. e. (J. 
Fischer & Bro., 50¢). “An arioso from a cantata originally 
performed as an added number to ‘Israel in Egypt’.” Two 
keys, E-G, Cs-E, for high and low voices. A stately melody 
with a rhythmic but solemn accompaniment, somewhat along 
the lines of the Largo; will be appreciated in any service. 

Carl F. Mueller: “Christ of the upward way,’ G, 4p. me. 
D-E. (Flammer, 50¢). Text by W.J.Mathams. A strong 
song for a baritone, churchly and effective. 

Nellie Test: “Come unto Me,” F, 5p. e. C-D (Galaxy, 
50¢). A pleasing melody ornamented by an accompaniment 
somewhat on the order of the Bach-Gounod “Ave Maria,” and 
even if the melody cannot live up to Bach standards it’s a 
graceful and pleasing piece of church music none the less. 


Some American Organ Music 
Reviews by ROLAND DIGGLE, Mus. Doc. 

® American publishers are doing their part to supply 
organists with new things; despite the lack of new music from 
abroad there is no reason for organists to stagnate or continue 
to play only old things. Without doubt an outstanding pub- 
lication is the 33 Favorite Organ Solos (Schirmer), some 182 
pages for one dollar. It is beautifully gotten out and every 
organist in the country should own a copy. Among the 
pieces with 1941 copyright are an excellent transcription of 
the Air in D of Bach done by Caspar Koch, Adagio Sostenuto 
from the oMonlight Sonata of Beethoven transcribed by Dr. 
Koch, a fine Cortege by Edward d’Evry, a fairly difficult tran- 
scription of the famous Dvorak Largo by Dr. Koch, Rach- 
maninoff’s Melodie in E transcribed by Dr. Barnes, La Féleuse 
by Raff in an excellent transcription by Mr. Federlein, and 
Five Short Interludes by Charles Tournemire. You certainly 
cannot afford to overlook this outstanding book. 

From the same publishers we have a new edition of the 
Guilmant Sonatas—Op.42, Op.56, and Op.80. The editing 
has been done by Dr. Noble and if the edition does not give 
these very excellent works a new lease on life I miss my guess. 
Here we have delightful music the average listener can enjoy— 
melodious, brilliant, and easily understood. The engraving 
and general get-up are of the finest. I recommend them 
highly. 

I have spent a rather gloomy time playing over the first 
seven numbers of the H. W. Gray new Contemporary Organ 
Series, the general Editor of which is William Strickland. I 
have heard three or four of these pieces played by a firstrate 
organist and have gone over them a number of times myself 
to try to find out what they are all about. I must confess 
that I was more or less stumped until I came across the fol- 
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Guilmant Organ School 


WILLARD IRVING NEVINS 
DIRECTOR 


Summer Course July 8 to Aug. 8 
Forty-second School Year opens Oct. 7 


For Information 


Write — 12 West 12th Street, New York 














World’s Largest Organ 


Convention Hall, Atlantic City 


in two back issues of The American Organist 


May 1929: Contains complete specifications as 
proposed and revised (both indicated) with six 
prices actually bid, 7 plates. $1.00 postpaid .... 
August 1932: Contains full description of console 
as built, 12 full-page plates; tells everything an 
organist needs to know about that console in 
order to play it easily. $1.00 postpaid ...... 


Or Both Issues $1.75 postpaid. 
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“I recommend Chimes and Harp 
on all Present-Day Organs”’ 








—Frank B. Jordan 
Dean of the School of Music 
Illinois Wesleyan University 

Bloomington, III. 


"| have enjoyed the excel- 
lent Deagan pipe organ 
percussions for many 
years. Deagan quality 
and workmanship have al- 
ways been a standard of 
perfection. 


“The public enjoys chimes or harp in a pipe organ and | 
would even go so far as to say that chimes and harp 
properly played have brought many fine friends to the 
shrine of pipe organ music. | recommend the installation 
of chimes and harp on all present day instruments." 
Chimes, Harp and Vibraharp complete the musical resources 
of your organ—provide effects of thrilling beauty attain- 
able in no other way. Consult your organ builder. 


s.<. DEAGAN ix. 


—Y 
DEAGAN BUILDING - CHICAGO 


CAgan ercusscona 




















eAn Order 
has been placed with 


M.P. Moller, Inc. 


for a two-manual organ 


to be installed in 


Trinity Reformed Church 


ALTOONA, PENNSYLVANIA 


And — in addition 


for the complete equipment of pulpit and 
chancel furniture. We have manufactured and 
installed the pulpit and chancel equipment in 
a number of churches for which we have fur- 
nished organs and have complete equipment 
for work of this kind. 


The following letter from Mr. Daniel Philippi, 
organist and choirmaster of Christ Church 
Cathedral was sent us by him unsolicited. 


CHRIST CHURCH CATHEDRAL 
Saint Louis 


Daniel R. Philippi 


Organist and Choirmaster June 2, 1941 


It was my pleasure to play on your organ at 
the Second Baptist Church. It was long my 
intention to write you about my impressions 
of the instrument, but Thursday was the first 
time I had a chance to visit the church. 


The voicing is exquisite in every direction 
and I heartily congratulate you on the difficult 
achievement in rebuilding that organ. To- 
gether with its perfect action it is altogether a 
joy to hear and play it. 
Sincerely yours, 
(signed) Daniel Philippi 





The 


























lowing review of them written, I believe, either by Gertrude 
Stein or James Joyce: 

“Notes, notes, more notes, beautiful notes but notes are 
pain in the neck if notes are not notes. Pain lower down if 
notes are not beautiful notes, so many notes, so many beautiful, 
sO many pain, so many, so. More notes, more pain, more 
beautiful pain in the note, what note, what pain. Hi Ho 
Silver.” 

It is difficult to come down to ordinary reviewing after this 
but I do want to recommend the jolly Donkey Dance by 
Robert ELMORE (Gray). Here is a knockout recital piece 
that cannot fail to make a hit. Then we have two first-rate 
transcriptions from the works of Bach, first the Aria from the 
“St. Matthew Passion,” ‘Have Mercy Lord,” done by Charles 
Black; second the Chorale from the cantata ‘Christ Lay in 
Death’s Dark Prison,’ done by Edwin Arthur Kraft. Here 
are two fine pieces (Gray) for service music that should have 
wide use. 


General Service Music 


*AS — Bach, ar.M.N.Lundquist: “Christ the Life of 
all the living,” B, 2p. u. me. (Summy, 10¢). An unaccom- 
panied chorale in solid style, excellent for any choir. 

AOS — BACH: “My Dearest Jesu now Hath Left 
Me,” 32p. me. (Gray, 50¢). Cantata 154, “completed in 
1724 for the first Sunday after Epiphany.” First a good tenor 
solo, then chorale for chorus, aria for contralto, bass aria, con- 
tralto-teror duet of good length and fine melodic character, 
and finally another chorale. It is one of the easiest of the 
Bach cantatas, musical from start to finish, and within reach 
of any choir. The text makes it suitable for the post-Ascension 
period or non-liturgical churches could well use it almost any 
Sunday after Easter. It’s a fine cantata to start with, in the 
program of reviving true church music. 

*A2 — Bach, ar.W.A.Goldsworthy: “Open wide my 
heart thy portals,” from “Redeemer of Our Race,” arranged 
for women’s voices. G, 5p. me. (Gray, 12¢). Not so 
melodically interesting as many of Bach’s choral pieces, but 
within the capacities of any well-trained junior choir. 

AG — Robert BAKER: “O Lord God unto Whom 
vengeance belongeth,” 7p. b. me. (Gray, 15¢). Psalm text. 
An impressionistic sort of an anthem in which the resources 
of music are used net melodically but harmonically and dy- 
namically to paint a picture. With the exception of part of 
the middle section, the dissonances produce their effect and 
the anthem is unusually strong. The women sing in consecu- 
tive three-part triads in root position and the men do the 
same an octave lower, for much of it; and against this possib- 
ly dangerously simple treatment the accompaniment carries the 
dissonant element with fine effect. It needs a big-toned chorus 
but is highly effective. Don’t ignore it. 

AM — Joseph W. CLOKEY: “Missa Festiva,” Bf, 16p. 
me. (Gray, 20¢). A splendid setting of the communion ser- 
vice, range kept within reason at all times, so average voices 
can handle it. Structurally the work hangs together unusually 
well. Wherever the communion service is sung with a body 
of men’s voices available this should be kept in repertoire. 
It is of finest quality; not showy or spectacular but devotional 
and of peculiarly churchly quality. 

A4+ — Dr. Clarence DICKINSON: “Great and glori- 
ous is the Name of the Lord,” B, 18p. md. (Gray, 20¢). 
Text from Bible and hymnal. A festival anthem first pub- 
lished in 1924 and now issued in revised and shortened form; 
parts for trumpets and trombones obtainable. Not exactly 
easy, but a brilliant anthem of fine quality that will tone up 
any festival service. The organist won't find his accompani- 
ment any too easy. And the choir won't find its contrapuntal 
passages easy either, not because of the lines but to stay rigidly 
on exact pitch. It ends with one choir’s singing the old 
hymntune, ““O God our Help in ages past,” with a brilliant 
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flourish of the other choir at the end. It’s real church music 
and a fine anthem. 

A — Dr. Roland DIGGLE: “Benedicite omnia opera,” 
D, 8p. me. (Gray, 15¢). For the most part it has the effect 
of two groups of voices, answering each other on alternate 
sentences, but joined so closely together that there are no 
pauses between; hence it carries along vigorously with unusual 
conviction. Finally the voices sing in harmony, all the while 
maintaining the vigorous pace. It’s an unusually good setting, 
carrying the text with convincing fervor, neither wasting time 
nor spoiling it by evident haste. 

*A — ar. Winfred Douglas: “Chorales from the or- 
gan works of Brahms,” 2-pages each (Gray, 10¢ each). At 
hand are one by Crueger and one by Isaak, on the texts “Ah 
holy Jesu” and “O world thou dost forsake me.” Both are 
easy, and to be taken unaccompanied. Obviously a good 
service-maker will use them in conjunction with the proper 
Brahms choralpreludes. 

A4+ — Garth EDMUNDSON: “Benedictus,” G, 4p. 
me. (Gray, 10¢). A delightfully musical setting, having 
somewhat the feeling of chanting, with comprehensible har- 
monies and only enough melody to make it properly attractive 
without overdoing it. Should be universally used if choirs 
can do 8-part singing. 

A4+ — Frederick ERICKSON: “All things come of 
Thee,” A, 3p. e. (Galaxy, 10¢). Another fine setting of a 
useful bit of service music, combining voices and accompani- 
ment in a way to make it practical and worthy. Don’t pass 
this one by if you use such items in your services. 

A — Harold W. FRIEDELL: “King of glory King of 
peace,” C, 8p. u. me. (Gray, 15¢). Text by G.Herbert. This 
is the A.G.O. prize anthem of the year. Rather contrapuntal 
in structure but with the plodding persistence of harmony 
style—the minimum of rests for any of the parts. The sort 
of thing prize-committees select. Its worth is concentrated on 
the technical. 

*A — Harker, ar.K.Downing. “Like as the hart de- 
Sireth the water-brooks,” Af, 10p. e. (G. Schirmer, 16¢). 
Text from Psalm 42. We believe this is an anthem version 
of the melodious song congregations welcomed some decades 
ago and will still welcome all the more in this present version. 
It's in harmonic hymn style, relieved by syncopated-chord 
effect in the accompaniment. Graceful, melodious, under- 
standable harmonies. 

A — Mary HOWE: “Song of Ruth,” 10p. o. me. (G. 
Schirmer, 16¢). Biblical text, as the title implies. There are 
many excellent ideas back of the anthem, but because of the 
ostensible effort to show “modern” treatments it will be diffi- 
cult for any choir to sing the notes and make a congregation 
accept them as correctly sung. The organ accompaniment is 
in the right direction—which every piece of church music 
should have unless it’s unaccompanied. There is no excuse 
in any music for the harmonies deliberately dragged into 
measure 7 of page 4. If the Composer had followed the laws 
(instead of the hitlers) of harmony, this would have been a 
grand anthem. 

A — Will C. MACFARLANE: “Like as the hart de- 
sireth the water-brooks,’ Ef, 10p. e. (G. Schirmer, 16¢). 
Psalm text. Graceful and worthy setting with honest music 
and good workmanship, even if it cannot be rated a record- 
breaker. The Composer here produces one of his better 
works, and shows others the value of relief from the op- 


pressive monotony of keeping all four voices singing con-, 


stantly from start to finish—a defect of the vast majority of 
normal anthems. A smooth, fluent, good setting for any choir. 

*A — Neander’s Bundes Lieder, ar.R.Bitgood: “God 
Himself is with us,” G, 12p. 0. e. (Gray, 16¢). The voices 
sing a simple chorale in harmony while the organ supplies a 
figured commentary, gaining its grace from the rippling right- 
hand passage and rhythmic pedal. A fine bit of church music 
from the 17th century. 
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AJ2 — Dr. T. Tertius NOBLE: “A Short Communion 
Service,” D, 9p. me. (Galaxy, 16¢). An unusual and worthy 
setting. Some bits are in 2-part, some in unison; some settings 
have the flavor of Gregorian and some that of chanting. Al- 
together a good contribution to church music. 

— James H. ROGERS: “Benedictus es Domine,” Ef, 
8p. e. (G. Schirmer, 16¢). Again a worthy setting of a text, 
and more than worthy even though not a record-breaker. The 
music is good, fluent, natural; the technic of writing is master- 
ful. All composers of church music should speedily learn the 
lesson of relief from the persistence of keeping all voices 
everlastingly at work in every measure. Mr. Rogers makes 
fine use of the relief device. Again in one passage he uses a 
stunningly effective unison—another device the modern 
worker is afraid to try, perhaps because he is conscious that 
his themes aren't good enough to stand as unison. Music like 
this is fine for any service; it does not draw attention to itself 
so much as to its text. 

A — EricH. THIMAN: "“O God from Whom all holy 
desires,” F, 4p. me. (Gray, 10¢). Text from Prayer-Book. 
Mr. Thiman is one of the most effective contemporary writers 
of church anthems. He is fluent, generally graceful, and al- 
ways original enough to avoid the commonplace. This anthem 
has many good qualities and merits wide use even if it is not 
one of his best; after all, every composition cannot be a com- 
poser’s best. 

A — Eric H. THIMAN: “O God of love,” Ef, 7p. 
me. (Gray, 15¢). Text by H.W.Baker. Among the many 
fine things Mr. Thiman knows so well how to do is the use 
of choral unisons against a fitting accompaniment. This an- 
them shows the device in good form, after a lengthy section 
of solo or unison melody followed by 2-part. Another excel- 
lent Thiman device is that which Bach and the other masters 
had down pat, namely the avoidance of dead-end streets. 
Reaching a dead-end pause in music is not bad if it does not 
happen often; the oftener it happens, the worse it becomes. 
Here Mr. Thiman shows budding composers how to dodge 
that defect. But besides being a good lesson in composition 
it’s a fine anthem for general use everywhere. 

*A — ar. Herbert Ralph Ward: “Kyriale,” being “Ten 
Kyries by various composers,” 10p. e. (Schuberth, 30¢). In 
order, the composers are Praetorius, Byrd, Rosselli, Vittoria, 
Arcadelt, Wuellner, Worthington, etc. and one by Mr. Ward 
himself. Modernism in such brief prayers in any service is 
hardly appropriate; sincerity and warmth of feeling are a lot 
better. Two particularly fit that requirement. The old-timers’ 
styles are already well known. These can be used not merely 
where the Kyrie is officially called for but in non-liturgical 
services as responses. An excellent set. 

A — Homer WICKLINE: “Psalm 140,” 20p. 0. me. 
(Gray, 25¢). The value of an honest organ accompaniment 
is proved here. Much use is made of the effect of con- 
secutive fourths—ridiculously easy for any composer to use, 
and therefore not to be trusted too far. It’s a festival anthem, 
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written for a festival, and not to be used when you know your 
minister is squirming because you're taking a minute more than 
the thirty seconds average preachers willingly give the choir. 
Ought to have a grand effect with a competent chorus and 
organist. 








Champion Electric Suctorians for Pumping Reed Organs 
Built for Service — Priced to Sell — Successful in Each 
Standard size $37.50 F.O.B. 

Junior Suctorian, ample up to six sets of reeds, $27.50 


Dealers in Used, and Mfs. of New Organ Parts 


PIPE ORGAN SERVICE COMPANY 
3318 Sprague Avenue —_ Omaha, Nebr. 














LONGY SCHOOL of MUSIC 
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ry Parts for or complete relays, combinations, a 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 
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NELLIE BEATRICE HUGER, Voice Teacher, Choral Conductor, 


Detroit. 
DR. KENNETH WESTERMAN, Voice Scientist, Ann Arbor, Mich. 
EVAN EDWARDS, Leader of Festivals, Choirmaster, Rome, N.Y. 


REGISTER NOW. Write— 
NELLIE BEATRICE HUGER, Sacred Music Department 











The Organ 


A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders, 
organists, and connoisseurs. Invaluable to all who take pride 
in their knowledge of organs throughout the world. Four 
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GRAY-NOVELLO 
NEW AMERICAN 
ORGAN WORKS 
SEVEN CASUAL BREVITIES 


by ROWLAND LEACII 


1. The Desert 
2. Chollas Dance for You 
3. Yucca (“The Candle of Our Lord’) 
4. Opuntia (‘Prickly Pear’) 
5. Joshua Tree (‘‘The Praying Joshua’”’ ) 
6. Cereus (“Queen of the Night’’) 
7. Saguara (“Giant Cactus’’) 


Price, $1.25 


CHRISTE NOCTE 
(THREE ORGAN PRELUDES FOR EVENSONG: ) 
by GARTH EDMUNDSON 


1. Prelude on “Now Rest Beneath Night’s Shadow” 
2. Prelude on Schumann’s “Night Song” 
3. Prelude on “All Through the Night’ 


Price, 75 cents 


FIVE CHORAL PARAPHRASES 
by HoMER WHITFORD 


1. Adeste Fidelis 3. St. Kevin 
2. Ein Feste Berg 4, Gardiner 
5. Now Thank We All Our God 


Price, $1.00 


THE H. W. Gray Co. 
Agents for NOVELLO & Co. 


GRAY-NOVELLO 


159 E. 48th St. 
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Contemporary American Organ 


By WM. H. BARNES, Mus. Doc. 


Ist Edition 1930 
2nd Edition 1933 
3rd Edition 1937 
Such Popularity Must Be Deserved 


8x10, 366 pages, profusely illus- 
trated, cloth-bound. “Amazingly 
comprehensive,” the book gives a 
complete and understandable picture 
of the mechanical side of organ 
building as it is practised today in 
America. The only book in Eng- 
lish since the monumental ART OF 
ORGAN BUILDING by Audsley that 
deals adequately with the mechanics 
of the organ. 


$2.50 postpaid 


Residents of New York City add 5¢ sales-tax 


J. FISCHER & BRO. 
119 West 40th St., New York City 


or 
ORGAN INTERESTS INC. 
Richmond Staten Island, New York City 














Bach’s Life 
Chronologically 


By T. SCOTT BUHRMAN 


5x7, 54 pages, 7 plates, cloth-bound, 
published to serve as the most convenient 
reference work on all the known facts 
of Bach’s life. Read from start to fin- 
ish, the book gives a clear and astonish- 
ingly complete biography of Bach—his 
life exactly as he lived it. 

“contains so many facts that one wants 
to know and usually has to hunt for 
through several thousand pages” 

“for research work it will be indis- 
pensable to all students of the organ’ 

Stoplist of every organ Bach played as 
official organist. 

Story begins Nov. 26, 1604, and ends 
Jan. 27, 1900. All the fact, none of 
the fiction; the reader of this work will 
never again misunderstand or misinter- 
pret the career of the world’s greatest 
musician. 


Price $1.25 postpaid 


Residents of New York City, add 3¢ sales tax 


ORGAN INTERESTS INC. 


Richmond Staten Island, New York City 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form. 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
Piet gh etc. 

4+—Partly 4-part plus, etc. 

Mixed voices and straight 4-part if 
not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm oe. 
E—Easter. S—Special. 


G—Good Friday T—T anksgiving. 

L—Lent. 

After Title: 
.cq.qc.—Chorus, quartet, chorus 
“foratered or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l. “ —Soprano, alto, tenor, 
bass, high-voice, low-voice, *medium- 
voice solos (or duets etc. if hyphen- 
ated). 
o.u.—Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Abam. s.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 
*—Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no resp bility 
for spelling of unusual names. 

Recitals: *tndicates recitalist gave 
the builder credit on the printed 
program, if used after the tit e of a 
composition it indicates that a “‘solo- 
ist’ preceded that work; if used at 
- beginning 2 any line it marks 

he another program. 

gh ‘l\adicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
Obvious Abbreviations: 








a—Alto solo. q—Quartet. 
b—Bass solo. t—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. oo ganatet, 
i—Junior choir. —Violin. 

m—Men's voices. be ne $s 
off—Offertoire. voices. 
o—Organ. 3p—3 pages, etc. 


—. 3-p—3-part, etc. 
yphenating denotes duets, etc. 
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PEORIA CATHEDRAL 


A small section of the exposed pipework of the Wicks organ to which 
the builders recently added a 32’ Pedal Bombarde 
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Matters of Taste Rather than Necessity 


By G. DONALD HARRISON and the Hon. EMERSON RICHARDS 


Chorus Reeds: Article 4 


F IS a favorite bromide of the 
high-pressure disciples that the older builders were driven 
to employ the French-type reed because higher pressures were 
not available. This statement is not supported by the facts. 
It is well known that Henry Willis obtained refined chorus- 
reed tone on not over 314” pressure. This pressure was 
standard practise on the Swell divisions of his smaller organs. 
Hampstead Parish Church is an example. The magnificent 
Swell at Salisbury is on only 414” wind, and this is perhaps 
the finest Swell in England. It is significant that even at 
St. Paul’s the Swell and Great reeds are on only 7”. Naturally 
the shallots are opened up to the fullest extent and the tone, 
while powerful, is very free, with a minimum of fundamental 
for this pressure. It is also noteworthy that on light pressure 
Willis did not load the basses of his 8’ stops. The 25” 
Tubas at St. Paul’s and their prototypes at St. George’s pro- 
duce a commanding sound, but they cannot in any sense be 
considered as part of the ensemble and when they are coupled 
with the full organ the ensemble itself disappears, leaving 
only the brass effect. 

Those who are critical of the Willis work point out that 
there is little contrast between his normal Great and Swell 
reeds. Harrison & Harrison, who are responsible for the 
recent rebuilding or building of a number of important En- 
glish organs, endeavored to meet this objection by planting 
smooth high-pressure (12”) reeds on the Great in company 
with equally smooth large-scaled 8’ Diapasons, in contrast to 
the more fiery Trumpets employed in the Swell. The result was 
what might have been predicted. There was no blending 
either within or among the choruses. The ensemble, as at 
York Minster, simply falls apart, leaving the reeds, Diapasons, 
and Mixtures contending vainly among themselves. 

Another fable that is passed out as verity is to the effect 
that the Continental builders employed mixtures to obtain 
power, because they lacked the wind-pressure necessary to 
develop high-pressure reeds. This fantasy overlooks the fact 
that mixtures, when intelligently employed, are not primarily 
power agents but are introduced to complete the tonal struc- 
ture of the flue chorus and thereby obtain clarity, balance, and 
harmonic interest in the ensemble. Power was of course 
important but was incidental to the main object. This mis- 
understanding concerning the true function of the mixtures 
is in part responsible for their misapplication and inadequate 
design when introduced in some modern organs. Generally 
speaking, the mixtures in Continental organs, particularly 
baroque organs, are not by themselves of very great power, 
although when employed in the chorus they give the impres- 
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The chorus-reed type of tone was developed for an 
artistic reason and not because of early limitations 
of wind-supply; its restoration similarly is a point of 
artistic judgment, that the reeds may blend with the 
ensemble, not dominate it. 


sion of power. This impression of power comes from the 
greater complexity of the flue-chorus tone and its higher har- 
monic development. 

It is possible by very special means to develop flue choruses 
so powerful that they will even overcome high-pressure reeds. 
A case in point is the Great Organ in the Atlantic City Audi- 
torium where the 30” Trumpets are inaudible against the 
Diapason chorus. The Schulze chorus at Armley is also an 
example of extraordinary power. 

These considerations have led the Authors to advocate the 
reintroduction and development of the low-pressure ensemble, 
both flue and reed. We say re-introduce because some of 
the older American builders, notably Roosevelt and Johnson, 
produced excellent low-pressure choruses, to supplement which 
Roosevelt imported French reeds during the eighties. Later 
attempts were made by some American builders to obtain the 
brilliance of the French model without its alleged defects, by 
applying high-pressure reed-voicing methods to a closed 
tapered shallot of greater than normal over-length, and wider 
and longer opening, together with a slant head similar to 
that employed in orchestral reeds. This treatment naturally 
results in a pseudo-brilliant tone, which, in the normal 
American auditorium, becomes unpleasant and tiring and is 
in no sense representative of French reed-tone. The unusual 
form of the reed results in an irregular harmonic progression, 
in which adjacent harmonics are of radically different 
strengths. The result is that the ensuing tone is disagreeable, 
although there may be a numerically-large harmonic develop- 
ment. For the same reasons, there is no blend with the more 
naturally-developed flue chorus. 

The Authors believe that ideal chorus-reed quality that will 
blend, not dominate the ensemble, can best be obtained by 
adopting the principles underlying the Continental models. 
From experiments already made, a chorus reed has been 
dencligal employing the open shallot together with a careful 
balancing of scale and tip with the scale of the reed itself. 
These elements are, in turn, harmonized with low pressure 
(3¥4” to 5”) so that there are at once a firmness and refine- 
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ment of tone without sacrificing the transparent quality of 
the French reed or permitting the power to get out of artistic 
bounds, which serves to fit this type to the less resonant 
American church. 

We have also independently come to the conclusion that 
there can be but one ideal type of chorus reed: that which 
best blends with the ensemble and still preserves a beautiful 
character of its own. This implies that there cannot be a 
wide and distinctive variation in the reed choruses. Attempts 
to obtain variety in this manner are foredoomed to failure be- 
cause one or the other of such choruses must depart from the 
ideal. The development of the potentialities of the low- 
pressure French-type reed more nearly approaches this ideal 
than the exhausted possibilities of the high-pressure type. 
For this reason it is redundant to place reed choruses of 
exactly the same color on each manual, as so frequently hap- 
pens in French organs. Greater contrast is obtained by re- 
serving the reed choruses for the Swell and the flue choruses 
for the Great. When conditions and the size of the organ 
warrant additional reed tone, it is best obtained by designing 
an unenclosed division comprising reeds of similar character 
but of greater power and placing them in a position where 
they will have as much freedom as possible; but such an 
additional chorus must not tend to overpower the foundation 
ensemble, and for the sake of completeness such a division 
should include a suitable quint mixture. Likewise for the 
sake of contrast, in a large organ a minor chorus of low-pres- 
sure reeds using closed shallots may be employed when voiced 
along the brilliant lines of the Willis low-pressure work and 
fitted into a suitable flue ensemble. Such a reed chorus may 
find a comfortable home in either the enclosed Choir or Solo 
division of a large organ. An interesting and more useful 
minor chorus may be obtained by combining certain types 2f 
solo reeds to form a chorus. Thus, if voiced with such a 
use in mind, a 16’ English Horn, 8’ Clarinet, and 4’ Hautbois 
may be combined in an agreeable minor chorus. Another 
such ensemble is 16’ Krummhorn, 8’ Trompette and 4’ Haut- 
bois. Such combinations not only make colorful minor 
choruses but have the advantage of preserving their solo pos- 
sibilities in an organ of moderate size. 

It has likewise been our experience that the classic flue en- 
semble is more colorful than that of the average modern 
organ. To this ensemble we now advocate the addition of 
the brilliant but tractable low-pressure reeds with open shallot 
in lieu of the duller and less pliable high-pressure conven- 
tional reed, so that the organ will be still more colorful. 

What we have said here shouJd not be misunderstood. The 
reed chorus is but one although an important element in the 
complete design of the organ. Another factor that goes to 
round out the tonal structure of the modern organ is the 
family of orchestral reeds, which are not described in this 
article but which because of their beautiful individual colors 
deserve a place in any organ that aspires to completeness. 

In speaking of organ literature, we are not considering the 
organ especially from the standpoint of a solo instrument in- 
tended to play only the great works of the masters. We are 
thinking more of the organ in its relationship to the church, 
whose servant it is, and where it largely makes its home. How 
it fits into the service should be our primary concern. It has 
been found that flue-work on light pressure with its com- 
parative weak fundamentals is ideal for the accompaniment 
of voices; it not only adequately supports them without 
drowning them out but gives a much sharper definition of 
pitch. It has been found that exactly the same conditions 
apply to low-pressure reeds. It follows that such reeds can 
be employed in church with greater frequency and freedom, 
thus making the whole organ available in the service. 

What we have said here cannot be regarded as revolution- 
ary but rather as a return to principles that have stood the 
test of time and that underlie the integrity of the organ as a 
musical instrument. 
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Perhaps we should emphasize the point that we are deal- 
ing in principles which are in themselves fundamental. We 
are not proposing or advocating the imitation in detail of 
baroque reeds. It is quite true that baroque reeds mechani- 
cally modernized have their place in the modern organ, and 
of these reeds we shall have more to say later. In this 
article we are accepting as correct the principle that open 
shallots, low pressures, and their accompanying details, will 
produce the most appropriate type of chorus-reed tone for 
the average organ. We wish it understood that modern 
technical developments make it possible to employ these prin- 
ciples in a manner suitable to modern American organs. They 
are not baroque reeds. They are not even slavish imitations 
of Cavaille-Coll reeds. We repeat that it is possible to erect 
upon the foundation of the principles underlying such reeds 
a type of chorus reed which more nearly approaches the har- 
monic ideal than those heretofore developed in England or 
the United States. After a considerable period of experimen- 
tation, the theories herein advocated have been concretely 
developed and are now being used in a sufficient number of 
organs to demonstrate their superior utility over the high- 
pressure closed-toned Trombas and Tubas found in the aver- 
age romantic organ.* 

There will, perhaps, exist for a long time in America two 
schools of thought with regard to fundamental organ design. 
One group, of which the writers are a part, advocates the 
dominant Diapason chorus as the organ ensemble, with the 
reeds as subsidiary to the main chorus; the other group stands 
by the romantic tradition and advocates the domination of the 
organ ensemble by the high-pressure reed chorus. Which 
school is right is not for us to debate here. The musical 
public will ultimately decide this issue. We believe the trend 
to be in the direction of the flue ensemble. 

In this discussion we have endeavored to clear up any mis- 
conceptions that may exist either concerning the working of 
the reed pipe or its place in the organ ensemble. We have 
tried to state nothing that cannot be demonstrated and proved 
with scientific accuracy. We have tried to avoid speculation 
or wishful thinking. Only in our conclusions do we give 
our opinions. If from the facts presented we conclude that a 
modern American adoption of low-pressure chorus reeds gives 
the best all around results in the average American organ, 
we think the conclusion warranted by the evidence. As these 
reeds become better known and their functions better under- 
stood, we have little doubt but that they will replace the 
older type of high-pressure reed. The issue is not the baroque 
organ versus the romantic organ. The proposition is to com- 
bine the outstanding musical features of both in such a satis- 
factory manner as to regain the respect of the musical public 


for the organ and its literature. 
FINIS—PART ONE 


Sheffield Cathedral Organ 


By REGINALD WHITWORTH 


Tue Cathedral Church of SS. 
Peter & Paul, Sheffield, England, is not one of those famous 
the world over for its architectural beauty; none the less it is 
not without charm. Parts of it date from the fifteenth century 
and there are also many traces of twelfth-century work. How- 
ever, most of the building is modern and a grand recon- 
struction and enlargement scheme is in hand, in which the 
ancient parts of the edifice will be preserved. Indeed the new 


*Mr. Harrison is too modest to subscribe to all that is said in this 
paragraph. Perhaps it may be said that in developing this type of 
reed, Mr. Harrison did the work and Mr. Richards the kibitzing.—E.R. 
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SHEFFIELD, ENGLAND SWELL: V-15. R-18. S-15. 8 TUBA unx 731-16’ 
CATHEDRAL SS, PETER & PAUL 16 BOURDON 61 CLARINET 61 

Built by Brindley & Foster, c.1872 8 GEIGEN DIA. 61 Tremulant 

Rebuilt by them in 1905 ST. FLUTE 61 Tremulant does not affect Tuba. 

Rebuilt and enlarged, Rushworth & SALICIONAL 61 COUPLERS 17: 

Dreaper, 1935 VOX ANGELICA tc 49 Pea: G. & T. L. 

V-45. R-53. S-61. B-16. P-3160. 4 GEIGEN 61 Gt.: §-16-8-4. T. L. 

ZARTFLOETE 61 Sw.: S-16-4. L. 

PEDAL: V-6. R-6. 5-15. II GRAVE MIXTURE 122 Trans: S$. L. 

32 Acoustic Bass 12-15 Solo (L): L-16-8-4. 

16 MAJOR BASS 54 III SESQUIALTERA 183 Combons 31: P-6. G-6. $-6. T-5. 
SUB-BASS 42 16 TRUMPET* 61 L-5. Tutti-3. All on capture-system. 
VIOLONE 42 8 TRUMPET* 61 Great and Transept combons are on 
DULCIANA 30 KRUMMHOERN 61 double-touch, second-touch controlling 

8 Major Bass OBOE 61 the Pedal Organ. 
st ena VOX HUMANA 61 Crescendos 4: S. T. L. Register. 


4 Major Bass 


16 Tuba (L) Tremulant 


4 CLARION* 61 


*Not affected by Tremulant. 


Reversibles 10: G-P. S-P. T-P. L-P. 
S-G. T-G. L-G. Swell Tremulant. 
Transept .Tremulant. Solo Tremulant. 


ee oe TRANSEPT: V-4. R-4. S-11. Fixed pistons 2: pp. ff. 
Tuba (L 
. woe (L) UNEXPRESSIVE Cancels 6: G. S. T. L. Tutti. 
Trombone 8 DIAPASON 61 Second-Touch Pedal from manual com- 
Faaneaer EXPRESSIVE bons. 
16 SUB-BASS 42 16 -VIOLE tc 90 fNote that the Pedal compass is 30- 
8 Sub-Bass 8 GEDECKT 85 note. Mr. Whitworth lists a “Crescen- 
GREAT: V-13. R-18. S-13. Viole do Switch Plate” which we take to be 
UNEXPRESSIVE 4 Gedeckt the Universal Independent Crescendo 
16 GEIGEN 61 Viole Coupler—-a miniature switch-board by 
BOURDON 61 2 2/3 Gedeckt which the organist can couple any set 
8 DIAPASON-1 61 2 Gedeckt of shutters to any shoe. As is custom- 
DIAPASON-2 61 Viole ary, T.A.O. applies the name of the 
ST. FLUTE 61 1 3/5 Vziole parent register to all stops derived from 
DULCIANA 61 8 CLOSED HORN 61 it, and omits redundant names in titles. 


4 OCTAVE 61 Tremulant 


PRINCIPAL 61 


II GRAVE MIXTURE 122 EXPRESSIVE 
12-15 8 

V HARMONICS 305 

16 TROMBA 61 

8 TROMBA 61 4 

4 TROMBA 61 16 


SOLO: V-7. R-7. S-7. 


ORCH. FLUTE 61 
VIOLE D’ORCH. 61 
V. CELESTE tc 49 
FL. BOUCHEE h 61 
COR ANGLAIS 61 


Thus 16’ Contra Tromba becomes 
merely 16’ Tromba, as the Contra is 
already specified in the pitch indication. 
Is not a special vote of thanks due Mr. 
Whitworth for preparing this stoplist 
and article for T.A.O. readers in such 
a time as all Englishmen are having 
nowadays?—ED. } 





Chapter House, Song School, and Vestries are already com- 
pleted, together with the North Chapel. 

The organ, built by Brindley & Foster, Sheffield, about 1872, 
occupied the Northeast Chapel. It was rebuilt by that firm 
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Sheffield Cathedral: Location of Organ Divisions 


Se. Ee 
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early in 1905, with pneumatic action and a very remarkable 
stop-control worthy of description at a later date. This some- 
what complicated mechanism functioned admirably until 1935 
when it was decided to open up the Northeast Chapel. In 
that year the organ was split up into six sections, enlarged, 
revoiced, the action converted into electro-pneumatic, and a 
new four-manual console of normal type provided. This re- 


markable piece of work was carried out by the distinguished 
firm of Rushworth & Dreaper. 

In order that the reader may be the better enabled to grasp 
the disposition of the various sections of the organ I have 
made a rough sketch-plan of the Cathedral (from memory). 
It is not drawn to scale nor precise in detail, but it is approxi- 
mately correct in relative proportion. As the new Chapter 
House etc. do not concern the present article I have omitted 
them. The sections of the organ are shown in solid black and 
lettered for reference. 

The console (C) is under the north-tower arch. The 
Transept Organ (choir accompanimental section) is bracketed 
on the west wall (T) of the North Chapel. The rest of the 
organ is at the west end of the Cathedral. 

The Great and heavier Pedal occupy a chamber of the south- 
west porch (G & P) while the Swell and quieter Pedal (S & 
P) are housed in a chamber over the northwest porch. At a 
somewhat higher level and bracketed on the walls of the inner 
nave are two tall narrow organ cases just clearing the west 
window. That on the north wall is marked L (T) and houses 
the Solo Tuba and its Pedal extension. The rest of the Solo 
Organ occupies the opposite case at L. 

The stoplist was drawn up by the builders in consultation 
with Sir Walter G. Alcock and T. W. Hanforth, then organist 
of the Cathedral. The builders are to be congratulated upon 
the extent to which they have overcome the difficulties attend- 
ant upon such a widespread disposition of the various sections 
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of the organ. At the console there is excellent balance and 
very little time-lag—but the organist has to be very careful in 
the amount of power used, for his console is on a slightly 
lower level than the choir-stalls. Further, the mass of masonry 
forming the northwest pier of the tower subdues the tone 
very considerably, and he must remember that there may be 
some members of the congregation sitting just beneath the 
Pedal Ophicleide! 

The present organist is Dr. R. Justin Baker, who was trained 
at Gloucester Cathedral and came to Sheffield from Halifax 
Parish Church. He is master of the instrument and a fine 
recitalist. He occasionally uses the sections of the organ antiph- 
onally with great effect and displays the rare beauty of the 
new solo stops (added in the last rebuild) with great artistry. 
The lovely Flute Bouchee Harmonique, by the way, is a 
specialty of Messrs. Rushworth; the pipes are stopped 
harmonic. 

When the rebuilding of the Cathedral is completed it is 
hoped to reassemble the instrument in one place and add real 
32’ pipes together with unextended mutations and other ranks. 
May this be brought about sooner than appears likely at the 
moment. 


St. Paul's Choristers 


By RALPH A. HARRIS 


A few of the details that geve Brooklyn one of its famous choirs 


W une St. Paul’s Church has had 
a male choir for some forty-five years, it was not until the 
beginning of the present administration in 1925 that the 
group made its initial efforts on the concert stage. Since 
that time we have given over one hundred concerts in New 
York, New Jersey, and Connecticut; have been engaged for 
commercial broadcasts on both the N.B.C. and C.B.S.; and 
have appeared with the Schola Cantorum and the New York 
Philharmonic. 

Thorough basic musical training is essential. Most of the 
men have been receiving instruction and participating in the 
chorus for at least eight years, many of them for fifteen or 
more. This continuous exposure to artistic ideals cannot but 
develop a unanimity of feeling and expression and sympathetic 
coordination with the conductor, quite impossible in choirs 
where singers trained by diffezent teachers, however proficient, 
are brought together for ensemble work. Fifteen of the 
twenty men in St. Paul’s Choristers began their study with 
me as junior soprano boys and have worked through con- 
tinuously since that beginning. 

Not only has this produced an artistic unity; it fosters 
also social unity of which the equal in any other professional 
choir in the city is highly doubtful. Choruses like this cannot 
be built overnight, or under an ever-changing administration. 
The ability of a new man or boy to adapt himself to the 
existing social group is virtually as important as his innate 
musical talent. 

The essentials of artistry in choral work are the same, re- 
gardless of the type of chorus: accuracy, melodic curve, rhythm, 
diction, balance and blend of parts, together with the founda- 
tion matters of posture, concentration, intensity of purpose; 
these are common to all types of choruses and the boy or 
male choir is no exception. 

How many male choirs one may hear wherein a beautifully 
balanced resonance is apparent in the bass, baritone, tenor, 
and even the alto sections (excluding of course the frequently- 
heard ‘‘milk-bottle” type of alto) producing a delightful blend 
of tone, only to find a section of soprano boys specializing on 
pharyngial or even lower resonance almost completely avoid- 
ing the beautiful brilliance possible by use of the resonance 
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of the upper cavities of the head, particularly the resonantic 
(nasal) and sinus cavities—thereby producing an effect of two 
vitally different types of chorus, tonally no relation to one 
another. 

No choirmaster can expect to accomplish with fifty indi- 
viduals the ultimate in his tonal or other ideals at all times; 
nevertheless with those ideals ever to the fore, even the most 
disinterested chorister succumbs in some degree to such in- 
fluence. 

For example, the UH vowel will naturally assume a domin- 
ation of sonoric (chest) resonance; yet, if that vowel lacks 
completely the qualities of the other resonance chambers, it is 
a dull, almost hooty tone. Conversely, while the EE vowel in 
its pure state will be shrill and strident if based only on its 
natural sinus resonance, let it be balanced with the qualities 
of the other resonance chambers in some degree and we get 
a beautiful tone that will blend with other voices and thereby 
produce a unanimity of expression throughout the chorus. 

In St. Paul’s we use this balance of resonance with all 
vowels, and while never getting the complete result according 
to our own tonal ideals we do get a beautiful blend of tone 
right through the voices from soprano down to bass. This 
oneness of quality cannot be accomplished by limiting boy 
sopranos to pharyngial resonance, however thrilling the same 
may be from a traditional standpoint. 

The matter of vowel modification in the extreme ranges of 
all voices receives continuous attention in the training of St. 
Paul’s Choristers. By emphasizing the correct vowel in two 
voices in normal range, where the same vowel is assigned to 
all voices simultaneously, a bad effect can frequently be avoided 
in a third voice in extreme range by modification. In other 
words, why should we let singers produce a bad effect un- 
necessarily? Of course, in the performance of polyphony, this 
is not always possible. 

Most choirmasters believe they teach all vowels in the build- 
ing of boys’ voices; but in many cases if the results are to be 
taken as the criterion, it seems evident that trainers of boys’ 
voices still keep to 00, OH, and AH or AWE. Words consist 
of vowels, joined together by consonants or without conso- 
nants; if a boy learns to sing beautiful vowels, and learns to 
properly handle his consonants, good diction is bound to 
follow. But that cannot result from the study of only one 
kind of vowel. At St. Paul’s we do not neglect the vowels 
at the opposite end of the chart. 

And it goes without saying that an initial consonant must 
always be used; everybody subscribes to that. 

Anovher feature of study at St. Paul’s that is not uncommon 
is the initial tune-up, not necessarily on downward scales but 
on chords using the fundamental vowels. The use of these 
to establish correct procedure is certainly valuable. 

While all the musical qualities are essential, in the last 
analysis they are valueless without that subtle something which 
the conductor must have—the ability to inspire his choristers. 
Unless the choirmaster can arouse in boys that same animation 
they express in another way in the baseball game, the effect 
in the chorus will not likely inspire anybody. However no 
normal boy can very well resist contagious enthusiasm unless 
there is something wrong, mentally or physically. Choir- 
masters have many disappointments but success comes, some- 
times. 

St. Paul's Choristers in the 1940 season gave 334 perform- 
ances of 162 choral works of anthem proportions, but we 
firmly believe that no matter how busy church services keep 
us, we do better church work as a result of our concert per- 
formances. We work on concert music from the beginning 
of the season to the end, so that for any given program there 
is very little special preparation; the repertoire is always in- 
creasing, and available. 

The principles of vocal technic taught to our soprano boys 
have proved the fallacy of the old idea that what a boy learns 
as a soprano can be of little value after his change. Almost 
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ST. PAUL'S CHORISTERS 





The Brooklyn choir made tamous throughout the Metropolitan district by Ralph A. Harris who this year for the first time transferred its annual concert to the 
Brooklyn Academy of Music to the delight of an audience that packed the auditorium 


without exception every boy that has gone out from St. Paul’s 
choristers has made good in other musical activity. When a 
boy appears to be approaching his change, usually around the 
age of 15, if he is an excellent sight-reader (he should be 
after four or five years in St. Paul’s) and shows proper de- 
velopment in his ear tests, and further shows the tendency to 
lose his high rather than his low notes, gradually, he is 
encouraged to prepare for that middle voice between soprano 
and tenor, known as alto; some call it, for some reason we 
haven’t quite figured out, counter-tenor. All the time he 
sings this part (which is not a falsetto nor a hoot) his new 
baritone voice receives constant attention; it is never used 
harshly but is gently developed. This voice adds much to 
the men’s unison singing, through its natural brilliance. If 
it is pushed at all it is very apt to make a noise known at St. 
Paul’s as the Highschool Baritone—definitely a ‘“‘tona non 
grata.” 

With this training, the voice usually assumes after two or 
three years definite indications of tenor, baritone, or bass, and 
as soon as convenient is so placed in the chorus. Thus the 
men’s chorus of St. Paul’s is like certain other institutions 
where the actual preparation has begun almost in the cradle. 
Certainly it is the ideal way, although the choirmaster con- 
sequently has to do much work he otherwise would avoid. 


Metal Organ for Mass Production 


By C. E. GRANT 


An organ in which stainless steel chests replace those of wood 


My father, brothers, and others in 
the family have all been, in some capacity, builders of battle- 
ships; the pervading atmosphere for me has always been 
charged with ideas of rigid construction and minute detail. 
After the armistice was signed, one evening found me still 
in France pondering the destruction on every hand and the 
problems awaiting me when I again reached home. Since 
the age of eleven my chief interest had been the organ. Seated 
on the floor of the billet assigned me, I took paper, pencil, 
and with the light of a candle stuck into the mouth of an 
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empty wine-bottle, made the first rough draft of an organ in 
which fire could not originate; it was to be all-metal and 
would have a single electric action for each pipe. 

Arriving home, I bought a plot just outside the city and 
erected a temporary shop. I made and tested all manner of 
actions. One had a solenoid with concave valve, another a 
lever with hatchet-shaped armature, one with a hole in the 
lever through which the core of the magnet was to pass for 
the purpose of obtaining a long pull. Others more numerous 
than I can remember were tested before I finally developed 
one to my own satisfaction. This action flooded the pipe 
quickly, smoothly, and completely. 

The first organ built, using metal instead of wood wherever 
possible, was a 2-32. A week before I was ready to install 
the pipes, the shop burned, and with it all my scales, data, 
blueprints, records, and supplies. Three years elapsed before 
I started the present organ, but in the meantime I had erected 
an Echo Organ for tower installation 150’ from the main 
instrument. With that experience I went ahead with the in- 
strument I am now describing. 


AN ALL-METAL ORGAN 
V-4. R-4. S-20. B-14. P-304. 


PEDAL 2 Flute 
16 Flute 8 Trumpet 73 
8 Geigen Diapason Tremulant 
Bourdon SWELL 
4 Trumpet 16 Salicional tc 
GREAT 8 Flute 
16 Flute tc Salicional 
8 Geigen Dia. 73 4 Flute 
Flute 97 Salicional 
Salicional 61 2 Flute 
4 Geigen Diapason 8 Harp 25 
Flute Chimes 20 


_ [The stoplist is interpreted as seems most logical from the 
= given, but may not be accurate in all details.— 

D. 

The Tremulant is controlled by a lever between the two 
manuals, as shown in the photograph, conveniently located 
for easy manipulation. The stops are put on by the upper 
tow of larger pistons, and off by the lower and smaller pis- 
tons; one piston is automatically pushed out as the hand 
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METAL-CHEST ORGAN 
If you were a termite on the ceiling you'd get this view of the Grant organ 
and its metal construction would ruin your digestion 


pushes the other in. There are no couplers and no combin- 
ation pistons. 

The absence of wood in the construction of the chamber 
gives one the full tone of the pipes; in fact, the metal con- 
struction acts as a mixing-chamber and resonator. 

One crescendo-shoe on double-touch operates both the 
shutters and the register-crescendo mechanism. 

In this metal construction there is nothing which might be 
termed a windchest in the ordinary sense of the word. The 
actions are contained in cases fastened down to a steel plate 
through which, by means of wind-veins which are at the ends 
and which support the case-plate, the air is conducted from 
the universal wind-chamber and concussion-pillow. The en- 
tire organ is in a space 4’ wide, 8’ long, and 8’ high, and this 
allows ample working-space around the instrument. The main 
unit which carries the pipes above Tenor-C is 2’ x 4’ and 15” 
high. The bass pipes stand on small auxiliary cases in such 
positions as will allow the greatest speaking-room. 

The console also is much smaller than might be expected. 
The pedal clavier is not in fixed position but may be lowered, 
raised, brought forward, or tilted toward the front or back. 
The crescendo-shoe is similarly adjustable. 

Using 10 volts of direct current we play the lowest Pedal 
pipes with a coil that will not draw more than 3/100 of one 
ampere. Because winding coils with wire finer than No. 36 
or 37 is a nuisance, we wind the coils for the small pipes 
from this wire and put layer upon layer until the current- 
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CONSTRUCTION DETAILS 
of metal-chest organ developed by C. E. Grant to gain greater durability 
and the economies of mass-production methods. 
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consumption is almost nil, and there is no arcing at the 
terminals. 

With this construction as the basis for large organs, the 
instruments may be started small and enlarged by adding unit 
upon unit. 

As to relative costs, metal construction has the advantage 
that the parts can be worked by hand or stamped out in 
mass-production, as in the automobile and many other indus- 
tries. The units are practically interchangeable and may be 
added at any time; it is simply a matter of tapping the unit 
on to the main air-conduit, wiring it to the prepared terminals 
in the console, adding the pipes, and finishing. The units 
may be used to accommodate from three to five sets of pipes; 


as many different wind-pressures as there are units would be: 


available. 





CONSOLE OF GRANT ORGAN 
Large pistons put the stops on, small ones put them off; pushing one in 
automatically pushes its companion ouf. 


I believe some of the advantages of metal construction are 
the smaller space required, the ability to add to the organ at 
minimum expense, freedom from damage by insects and other 
pests, lowered costs through mass-production methods of all 
structural units, greater freedom from fire hazards, and much 
less damage in case of a leaky roof or similar attack by water. 

In the accompanying drawings the identified parts are: 1. 
Action, shown in detail drawing. 2. Pipes. 3. Action cases. 
4, Reservoir. 5. Toe blocks (drilled for air passage). 6. 
Weight. 7. Blower. 8. Coil (electro-magnet). 9. Hanger. 
10. Pin. 11. Spring. 12. Bumper. 13. Valve. Additional 
units to increase the size of the organ can be added at the 
right, as indicated. Direction of air flow is indicated by 
arrows. 


Litany by J. Harrison Walker 
Organist of St. Andrew's, Wilmington, Delaware 

® At the May 18 service the Church used a new 
Litany for Peace, read responsively by minister & congregation, 
and written & adapted by Mr. Walker who had already in- 
corporated the suggestion on May page 145 to rule out such 
false phrases as “all who are in authority over us,” substituting 
instead ‘‘all who are called to serve us in public office.” Mr. 
Walker wrote his Litany quite some time ago but it was first 
used at the May 18 morning service. As another contribution 
to the services of his Church, he set to chants the congregation- 
al parts of a Litany for These Times written by Dr. John J. 
Moment, and mimeographed copies of it for his choir. In 
answer to requests for details of the "ge Mr. Walker says: 
“I first drew the lines of the staff upon the stencil, then 
wrote in the notes, and finally put the stencil into the type- 
writer for the text. It is really not difficult if one knows 
about this kind of mimeograph work, which is a bit differ- 
ent from ordinary stencil-cutting. To reduce the possibilities 
of tearing the stencil when doing so much cutting other than 
simple typewriting, I place a sheet of celophane over the 
stencil and work through that. With complete mimeograph 
equipment available, the cost was negligible.” 
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In which the members of the profession and industry speak for them- 
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selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Service Hodgepodge 


A\potociEs to Miss Soosie’s 
sisters. It’s been my experience that the ladies over-accompany 
more than the men. But at my little village church a lady 
showed up as substitute the other Sunday and again we heard 
the choir; that makes twice in twelve months, for another sub- 
stitute a year ago also had the right idea as to the accom- 
paniment. 

I expected trouble this Sunday, however, for she announced 
the pen age at an unusually rapid pace which the choir 
could harly be expected to maintain. Yet a miracle happened 
and the:thing was better than well done. The organist stopped 
at the end of the announcement and the voices began without 
organ; then when the sopranos were in the auditorium the 
substitute began to accompany on very soft strings—no 
Diapasons, no flutes, nothing hard or bulky. It was effective. 
The organ from that point onward grew so that everybody was 
working when the hymn finished. 

In the singing of the anthem the lady did almost equally 
well. It takes courage for an organist to abandon his 
choristers and expect them to go on and do their jobs without 
accompaniment. This lady substitute had what it takes. In 
the processional she used exceptional judgment; in the anthem 
her judgment was good generally, exceptional only here and 
there. It needs a little intelligence to stop over-accompani- 
ment; among the amateurs we rarely find it. 

A bit of intelligent thought would have prevented another 
bit of bad service work I heard in June. The church was not 
deep from front to back but wide from left to right. The 
organ was divided between left & right front corners, choir 
in the left corner between that division of the organ and the 
console. But much of the accompanying was done from the 
parts of the organ located not directly behind the choristers 
but across the pulpit from them. Heaven help the poor con- 
gregation in a case like that; on one side they hear only organ, 
on the other only voice. 

A divided organ is almost the worst thing that can happen 
to a small church. Only a large organ of a hundred voices 
or more can stand division in the average church. 

Most of the faults of church-music performance come from 
concentrating on the thing we're doing instead of on its 
effect. The younger the organist, the more noticeable the 
mistakes. It takes an old-timer to do a thoroughly good job 
of it every time. Mr. Goldsworthy at St. Mark’s wouldn’t 
want to be called an old-timer but in the sense of a man’s 
having done a job so often that he becomes complete master 
of it, he is. I’ve not yet said some of the things worth 
saying about what I heard him do last season in his Bach- 
cantata services. 

The last of the current season was “Christ Lay in Death’s 
Dark Prison,” to my taste one of the best of them all. The 
part-writing is of the finest, with plenty of musical beauty in 
every number. With one exception the solos and duets were 
taken by the respective voices in unison, which was highly 
effective; I'd be inclined to go a step further and use more 
voices—all the men on the bass solos, all the women on the 
soprano and contralto solos, especially with any chorus of 
less than forty voices. Normally I wouldn’t want to hear a 
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chorus of more than fifty voices try any of the Bach choral 
works. 

This particular cantata emphasizes the Resurrection more 
than the Crucifixion; each of the seven numbers ends with 
an alleluia. However there is something about the music that 
makes its use for Good Friday or the afternoon or evening 
service of Palm Sunday highly appropriate. Better think about 
it for your own program next season. 

Quite often Mr. Goldsworthy ends his Bach-cantata service 
with a hymn sung softly by his choir, the congregation hardly 
venturing to join. The third Sunday of Bach’s “Christmas 
Oratorio” was thus ended with No. 95, second tune, in the 
Gray 1916 edition of the Episcopal hymnal, the tune called 
‘Morning Star,’ written by J. P. Harding. It was made 
doubly effective by Mr. Goldsworthy’s use of a descant played 
on a lovely-colored 4’ flute, softly and enough above the 
voices in range to be felt rather than heard; for the descant 
he followed the contralto melody for the most part, drifting 
into the bass naturally on the second half of the fourth 
measure, back to the contralto on the seventh, and following 
along in that manner, adding nothing much of his own in- 
vention but using the movement and notes of the tune itself. 
Such added bits of unpretentious musical loveliness make a 
service more effective than all the bombastic notes twenty 
Handels ever wrote. 

For the most part a quietly-played postlude seems more 
in keeping with a search after spirituality than the fortissimo 
type universally used by amateurs. About the only point 
needing special care is that of informing the congregation 
that the service really is over. Bishop Taylor and I attended 
a service when the thing was almost spoiled by a guest organ- 
ist’s uniting the final amen so closely to the postlude that 
nobody knew whether to stay put or get out. No experienced 
organist will ever have difficulty in managing this detail; 
and he won’t have to jump on the organ with both hands & 
both feet either. 

While church music and Bach are the theme, what I heard 
from Mr. Ernest White in the Church of St. Mary the Virgin 
on May 18 fits in. It was the first performance of his own 
‘Missa Beatae Mariae Virginis.” I was in the choirloft at 
the time, a copy of the score in my hands; next time I want 
to hear it only, not see it, and I'll sit with the congregation. 
Mr. White didn’t write it for publication but for his own 
services. Musically I suspect it fits beautifully, technically I 
know it’s a splendid piece of writing. 

Bach and a few of the old-timers knew how to write for 
voices in contrapuntal style but exceedingly few moderns have 
the faintest notion of it. When a modern begins a voice he 
is scared stiff to let go, so he keeps all four voices working 
from start to finish and creates a mess, not music. Mr. White 
does as the old masters did in their best works. He uses one 
of his four voices only when he has something for it to say. 
He is not afraid to write in unaccompanied one-part work, or 
two-part, or three. It all depends upon the thing he is saying 
in music. If that calls for four voices, all four sing; if it calls 
for only one part, the other three are silent. The music thus 
becomes vital, alive, intense. Associated with the old contra- 
puntal school as he is, his mass is contrapuntal, not hymn- 
tune harmonic. The hymntune harmonic style is the stodgiest, 
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cheapest thing in choral music; it has no possibilities beyond 
contrast. Choral music, to be great, must be contrapuntal. 
And of all the men writing in that medium today, it seems 
to me Mr. White best sets the pace by returning to the object- 
lessons of the old masters. 

It is not necessary to do idiotic things and indulge in dis- 
cordant horrors in order to be original as a composer; it’s only 
necessary to use a knowledge of contrapuntal methods in 
practise, mixed with a bit of plain strategy and a lot of feeling. 
So far as I see it, most of our moderns are spending more 
time feeling for fame than feeling for music. The mob will 
stop and watch for the moment; ten years hence they'll be as 
forgotten as Roosevelt's promises of 1932.—T.S.B. 


Peoria Cathedral Addition 

® Our Cover-Plate this month shows half of the pipes of the 
32’ Pedal Bombarde recently added to the 3-62 Wicks organ 
installed in 1937 in St. Mary’s Cathedral, Peoria, Ill. Stoplist 
and photos of the organ will be found in July 1937 T.A.O. 
The new Bombarde pipes were installed in the Gothic arches 
on either side of the choirloft, with a few dummies added for 
symmetry. Pressure is 10” and the CCCC pipe is 10” di- 
ameter. ‘I have heard it about four times now and in every 
instance it gave me a new thrill,” writes C. J. Zimmermann 
of the Wicks office. The Frontispiece shows some of the 
exposed pipework of the original installation. 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 


Index of Current Summer Courses 
© Herewith is a summary of the summer courses advertised 
and described in previous pages for the current season: 

American Conservatory, organ, choir-work, theory; Chi- 
cago, May 15 to June 25, June 26 to Aug. 6; April page 
100; May 148. 

Grace Leeds Darnell, junior-choir work; New York, June 
9 to 19; May page 134, 148; June 163. 

Guilmant Organ School, choir-work, theory; New York, 
July 8 to Aug. 8; Feb. page 34; April 113,128; May 131; 
June 177. 

Hartford Choir School, choir-work, organ; Hartford, Conn., 
Aug. 25 to 30; May page 148, 152; June 182. 

Juilliard School of Music, organ church music; New York; 
April page 102, 113; May 132; June 177. 

Peabody Conservatory, full course, organ with Dr. Charles 
M. Courboin; Baltimore, Md., June 30 to Aug. 9; April page 
123; May 149. 

Pius X School, complete Catholic-liturgy course; New 
York, July 1 to Aug. 8; May page 134; June 162. 

Edith E. Sackett, junior-choir work; Bangor, Me., July 21- 
25; New York, July 7-12; Pittsfield, Mass., June 23-28; April 
page 101, 113; May 135; June 162. 

Waldenwoods School, choir-work, organ, theory, voice; 
Hartland, Mich., July 21 to 31; June page 165. 

Westminster Choir College, specializing in choir-work, 
organ lessons with Dr. Alexander McCurdy; Los Angeles, 
June 30 to July 18; Northfield, Mass., July 22 to Aug. 10; 
April page 98; May 131, 149; June 162. 

Dr. David McK. Williams, organ-playing and choir routine; 
New York, July 1 to 31; Feb. page 53; March 84; May 149. 
Waldenwoods School 
® Here vacation pleasures are combined with intensive work 
for all who are interested in church music; the School was 
founded eleven years ago by Nellie Beatrice Huger who is now 
in charge of the church-music department of the Detroit In- 
stitute of Musical Art and who continues to direct the Wald- 
enwoods Summer School. In addition to all the musical 
courses of value to church organists there will be special 
emphasis on voice. Head of that work will be Dr. Kenneth 
Westerman whose articles in these pages have been of in- 
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valuable assistance to T.A.O. readers in their choir work. 
Other members of the faculty will be found listed in the 
advertising announcement in these pages. The School owns 
“an immense library of church music materials for the study 
and perusal of the summer-course registrants.” 


a 

Calendar for 1941-1942 Church Year 
Following the established holy days and holidays 

© The following dates are based on the practise of 
the Episcopal church and the established custom of all Ameri- 
can churches. Definitions are given as a guide to those not 
familiar with Episcopal custom. The liturgical year begins 
with the first Sunday in Advent but for obvious reasons this 
catalogue of dates begins July 1, for publication in the sum- 
mer season when so many organists begin plans for the fol- 
lowing winter. 

July 4. Continental Congress issued the Declaration of In- 
dependence, July 4, 1776. 

July 6. Fourth Sunday after Trinity. 

Aug. 3. Eighth Sunday after Trinity. 

Aug. 6. Transfiguration (see Matt. 17). 

Sept. 7. Thirteenth Sunday after Trinity. 

Oct. 5. Seventeenth Sunday after Trinity. 

Nov. 1. All Saints—commemorating saints and martyrs. 

Nov. 2. Twenty-first Sunday after Trinity. 

Nov. 23. Sunday next before Advent. 

Nov. 27. American Thanksgiving Day. 

Nov. 30. First Sunday in Advent, a period devoted to 
contemplation of the coming of Christ into the world. 

Dec. 7. Second Sunday in Advent. 

Dec. 25. Christmas. 

Dec. 28. First Sunday after Christmas. 

Jan. 4. Second Sunday after Christmas. 

Jan. 6. Epiphany, manifestation of Christ to the world 
(see Matt. 2). 

Jan. 11. First Sunday after Epiphany. 

Feb. 1. Septuagesima Sunday, third before Lent. 

Feb. 2. Purification of B.V.M., commemorating the an- 
cient Hebrew ceremony. 

Feb. 8. Sexagesima Sunday, second before Lent. 

Feb. 15. Quinquagesima Sunday, next before Lent. 

Feb. 18. Ash Wednesday, first day of Lent, a period of 
forty week-days of greater solemnity and possible fasting prior 
to Easter, marking the final days of Christ’s life. 

Feb. 22. First Sunday in Lent. 

March. 1. Second Sunday in Lent. 

March 22. Passion Sunday (approaching Crucifixion). 

March 25. Annunciation, Gabriel’s appearance to Mary 
(see Luke 1: 26-38). 

March 29. Palm Sunday. 

April 3. Good Friday. 

April 5. Easter. 

April 12. First Sunday after Easter. 

May 3. Fourth Sunday after Easter. 

May 10. Mother’s Day. 

May 14. Ascension Day. 

May 17. Sunday after Ascension. 

May 24. Whitsunday (Pentecost; see Acts 2). 

May 30. Decoration Day (graves of Civil War veterans). 

May 31. Trinity Sunday, sacred to the Trinity. 

June 7. First Sunday after Trinity. 


Hobbies of an Organ-Builder 


Louis F. Mohr, of the organ-builders of that name, explains his work 
® At the Hobby Show held last winter in New York 
one of the most extensive displays was that by Mr. Mohr. 
Though it included a wide variety of items, the woodwork 
display was the most unique. By repeated urging we at last 
persuaded Mr. Mohr to give some details. 
Along the right edge of the accompanying plate, and in 
three additional frames easily spotted, are the match-book 
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covers; some 1500 are shown in these five frames, though the 
complete collection contains some 6000 of them, some shown 
closed, some opened flat. This hobby began with Mr. Mohr 
about ten years ago, and with the occasional assistance of 
friends he now has them from all over the country. 

The two narrower frames right and left of the game-boards 
hanging on the wall show the street-car transfer colletcion, 
which Mr. Mohr began accidentally in 1908 when he chanced 
to retain a transfer he “didn’t use because the trolley was too 
slow in coming.” The collection includes about 1300. 

In the left center is what appears to be a painting of two 
dogs. It is a decorative piece of inlaid work made from a 
drawing and containing 1327 pieses. Says Mr. Mohr, “‘It 
would take nearly three months of continuous work to make, 
but in reality it took very much longer as it is too tiresome to 
keep at it steadily.” 

Along with this decorative piece are five game-boards on 
easels. The largest is a Parcheesi board made a quarter of a 
century ago and containing 1352 pieces of ten different 
varieties of wood. Says Mr. Mohr: ‘Sometimes I put an- 
other game on the other side of the board, and sometimes 
I put on the back only a decorative geometrical design. This 
of course doubles the work but it has the advantage of mak- 
ing the board stiffer, with less liability of warping.”” The 
games thus made include also Checkers and Nine Men 
Morris. 

The bench in about the middle of the plate is a settee made 
over fifty years ago, which the newspapers chose for especial 
comment. To the right is a music-stand made some sixty 
years ago, one of his earliest works along this order. On it 
stands the cup awarded him as first prize at this exhibit. 

The average hobbyist who works in wood finds it almost 
impossible to get wood that will not warp. Mr. Mohr has 
been fortunate in this direction for he gets valuable pieces 
from old organs the Louis F. Mohr organization rebuilds, 
and therefore has wood free from the danger of warpage; 
some of it is a hundred years old. But in spite of that, to 
insure perfect results he uses “‘a great many hand-screws and 
clamps when gluing the parts.” On a game-board 18” square 
he would use as many as twenty clamps, keeping the work 
under that pressure for several days, thus giving the glue 
ample time to thoroughly dry and set. Heavy pieces of hard 
wood are used on all sides, under the clamps, to distribute 
the pressure evenly. He uses both ccld and hot glue, but 
finds that “for some of the small pieces, cold glue is better; 
besides, cold glue is always ready at hand and saves time.” 

“Hobbies,” Mr. Mohr concludes, ‘‘are a perennial source of 
enjoyment and I can commend any of these to everyone.” 


Claire Coci Recital 
West Point Cadet Chapel, May 18 
© The recital by Claire Coci on one of the great 

organs of the world, announced professionally on our May 
page 150, was favored with perfect weather. The program: 

Bach, Prelude & Fugue D; 

I Cry to Thee; Rejoice Ye Christians. 

Daquin, Noel 

d’Antalffy, Drifting Clouds 

Liadow, Music-Box 

Vierne, 1: Finale 

Reubke’s Sonata 94th Psalm 
The Prelude, a somewhat confusing thing to play, was pre- 
sented as a mixture of nobility and flashes of brilliance where 
possible, making the most of its inherent possibilities without 
falling into the common errors either of trying to force some- 
thing on it on the one hand or playing it as a study on the 
other. Full-organ tone without scratch or screech was magnifi- 
cently used. The Fugue began staccato and continued that 
way, with registrational variety and richness, but never chaos: 
Bach had no such instrument as this but it’s my guess he'd 
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ORGAN-BUILDER'S HOBBY 
Some inlaid work and other hobbies exhibited by Louis F. Mohr of New York 
at the 1941 American Hobby Federation show 


dance for joy if he could hear one. The Fugue danced for 
joy in his stead. Not all fortissimo but an artistic mixture 
of quiet and loud passages. It takes more than technic to 
play like this, and more than plodding to understand, feel, 
and portray the rich moods of such a choralprelude as I Cry 
to Thee. Paderewski might have been playing here. Gunther 
Ramin played Rejoice Ye Christians (the only choralprelude 
he really knew how to play, so far as I heard him) so per- 
fectly that it ruined my appreciation for any other style. The 
righthand bubbling figure can be reproduced only by a bub- 
bling Doppelfloete. Miss Coci used a mixture registration for 
the bubble, as everyone does; but for the last-measure fade- 
out she dimmed it from 1’ top down to 8’ pianissimo in an 
artistic manner no organist trained on German organs could 
even imagine, much less reproduce. 

Daquin was spicy, colorful, varied. When staccato was 
used it came across so beautifully that we suggest Miss Coci 
go further and ignore the die-hards who still proclaim the 
organ is a legato instrument. That fable is on a par with the 
green cheese of which the moon is made. Noel calls for 
obvious breathing between phrases; it lets daylight through, 
cleans out the mud that otherwise results. Some music can’t 
stand breaks at the phrase-ends; Noel demands them. But if 
Miss Coci can be said to have played Daquin superbly we'd 
have no words left to say what she did to d’Antalffy’s Drift- 
ing Clouds. No hard Diapasons or thuddy flutes, but a glori- 
ous mass of drifting clouds (faithfully depicted in rich strings 
& celestes enriched by mild and inoffensive flutes for body) 
with flashes of solo tone shining through here and there. In 
such a thing as this Miss Coci is the logical successor of 
Farnam; here she actually achieved what he visioned but 
coudn’t reproduce because the organ world wasn’t yet ready 
for it and his own particular instrument was much too small. 
If Mr. Mayer ever needed justification for the great wealth of 
soft registers he’s put into Cadet Chapel’s Moller organ, Miss 
Coci gave it to him. Drifting Clouds never impressed me as 
having any such worth till this player supplied the poise, feel- 
ing, artistry, impeccable taste, and Cadet Chapel organ the 
necessary tonal resources. 

The auditorium’s reverberation was enough to swallow the 
opening sentence of the Snuff Box but the superb registration- 
al and phrase daintiness through all the other sections made 
it a perfect picture of grace and charm. 

In Vierne again the color, style, build-up, virility, plan were 
all superb. The crescendo shoes were perfectly used to fit 
the plan, not pushed without plan. Nice sense of balance for 
staccato, not a fumble anywhere. With an auditorium ready 
to swallow everything possible, the trick of perceptibly snatch- 
ing a breath at the beginning of each new phrase is all the 
more desirable—it lets the daylight in, gives line and decision. 
Miss Coci is definitely on the right track in setting a pace of 
her own in these matters. 
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Reubke is the great rumbler but he rumbles for a purpose 
and, I think, ona plan. And a plan of playing is as essential 
for an organist as a plan was for the erection of Cadet Chapel. 
What is the necessary Reubke plan? Obviously it begins with 
the humblest possible prayer, as pianissimo as the organ can 
make it, working up from that point, with emotional surges 
as the artist feels and the organ permits, but the surges re- 
strained from violence for quite many pages, gradually de- 
veloping the violent temper until in the obviously picturesque 
gnashing-of-teeth episode we turn on the snarliest and loudest 
reed we have and snap it out with the most crashing staccato 
chords we can play; but soon we remember our necessary 
humility, and the torrent tries to subside, however with 
thoughts & petitions occasionally flung out violently still, until 
humility and penitence drop back into bitter gloom at the end. 
It doesn’t help others to merely say Miss Coci gripped her 
audience, but it does help to define the plan on which she 
did it, to point out that suddenly a red rose blossomed to view 
in a flash as colorful as it was unexpected, that the monotony 
of organ-tone masses, grand and torrential as they are in Cadet 
Chapel, was broken by these sudden flashes of reed-tone or 
other brilliant colors finishing off a phrase here and there. 
Miss Coci was not inventing these devices, she was feeling 
them—and the roses blossomed more red, the snarling wrath 
was the more vicious. It was a living experience, no longer 
merely a piece of music. She grabbed your ears, your head, 
your heart and made you live these things. The Psalm pas- 
sages were printed in full on the program, as they should be. 

There isn’t any praise too high to award an artist who did 
what Miss Coci did in the Reubke-d’Antalffy-Liadow uni- 
verse, for in that set of three we have the complete test of 
artistry. In 1938 she had exceptional talent and a persistent 
determination to play music the way she liked it played. Today 
she brings to the organ what Stokowski brought to the orches- 
tra. They said Farnam was cold; there was no other point 
upon which they dared criticize him. Miss Coci has what 
Farnam had, and nobody will ever say her playing is cold. 
What a pity such playing cannot be heard wherever she goes; 
if Carnegie Hall in New York had a duplicate of the West 
Point organ this girl would pack the house as regularly as the 
major orchestras do. I challenge anyone who heard that re- 
cital to say the organ is not the greatest concert instrument of 


them all.—T.S.B. 
= 


St. Paul's Choristers in Concert 


Seventeenth annual concert, Academy of Music, Brooklyn, May 2, 1941 
© From all appearances the 17th annual concert of 


St. Paul’s Choristers, Brooklyn, N.Y., this year for the first 
time given in the Academy of Music instead of the church, 
was the big event for the congregation. The place was packed, 
tickets at $1.00 and $1.50; the 6x9 program booklet had 64 
pages, most of them presenting the names and business-cards 
of the Choristers’ innumerable friends. 

The concert was a combination of big business and excellent 
singing. The boys sang from memory, the men used the 
scores. Mr. Harris conducted without extravagance. He 
avoids the fairly useless o0-tone from the boys and uses a 
rather resonant, solid tone that does the work better, yet 
without loss of tonal appeal; the male altos use a thin tone 
that cuts through and stands so apart from the rest that, in 
the men’s choruses for example, they were obviously neither 
tenors nor basses, so that the total effect was quite different 
from that of a men’s glee-club. This is not a criticism but 
a definition of method. 

Is there any other boychoir in New York City capable of 
doing what St. Paul’s Choristers do every year? Musically 
the achievement is due to the long-famous Ralph A. Harris, 
St. Paul’s organist. Financially and socially, success came 
through the innumerable committees that certainly must have 
worked much harder than normal committees ever do. 

Two details were interesting. After the key had been 








1941-24-7 





THE PROGRAM 
Palestrina-hn, Exultate Deo—5-p. u. 
Zingarelli-ak, Go not far from me—u. 
Lotti-g, Crucifixus—8-p. u. 
Bach-e, Jesu Joy of man’s desiring 
s. Mozart-g, Alleluia (Hazen A. Jacobsen) 
m. Vittoria-p, Thou Who sendest the morning light—u. 
m. Sibelius-vb, Dear land of home—u. 
b. Handel, Thanks to be God (George A. Garriques) 
Noble-h, Fierce was the wild billow—u. 
ar.Burleigh-r, Were you there—u. 
Billings-j, The Lord is risen indeed—u. 
Schubert-g, Great is Jehovah (solo boy, John L. Williams) 
ar.Grainger-g, Irish Tune from County Derry 
ar.Manney-vb, Czecho-Slovakian Dance Son 
ar.Cain-g, Stars of Summer Night (boys, C. O. Haedrich and 
E. Carl Seward) 
Sullivan-b, When the buds are blossoming 
ar.Bartholomew-g, Old Man Noah 
mq. Wolfe-vh, Shortnin’ Bread 
Herbert-vk, Italian Street Song (Hazen A. Jacobsen) 
Bantock-vy, Silent Strings 
Sullivan-o, Chorus of Peers 
m. ar.Whiting-g, The Hundred Pipers 
b. Parke & Charles, There'll always be an England 
Jacobs, This is my country 
Netherlands-g, Prayer of Thanksgiving 


established by the piano for the first number of each group, 
the choristers began subsequent unaccompanied numbers with 
no further pitch-giving. And the seating was arranged to 
group the boys somewhat at the right, men to the left. Chairs 
were arranged in four concave rows, the piano filling out the 
left end of the first two rows. The boys completely filled 
the rest of the front row, with the dividing-line between 
men and boys slanting backward to the right so that the men 
filled about two-thirds of the back row. This seemed to 
work out better than the common plan of having the boys 
fill the front rows, the men the back. 

The choir: 4 basses, 5 baritones, 5 tenors, 7 male altos, 
and 37 boys. The tribulations of the choirmaster are indicated 
by the boys’ records: 13 first year, 9 second, 3 third, 8 fourth, 
3 fifth, and 1 sixth year. The booklet listed twelve committees 
and hundreds of patrons, ‘boosters,’ and ‘commercial boosters.’ 
Four men stepped down from the choristers’ ranks to act as 
accompanists for various numbers. If St. Paul’s Church is 
not extravagantly proud of its organist and its choristers it 
ought to be ashamed of itself. But the enthusiasm of the 
audience is evidence that the Church does appreciate the work 
done for it. And while it would be unfair to musically com- 
pare the work of any church choir with that of a chorus of 
professionals, St. Paul’s Choristers sing with an excellence that 
does the heart good.—Ep. 


Some Comments on Memorizing 
By ROLLO F. MAITLAND, Mus.Doc. 
© I enjoyed Mr. Cheney’s March article on memoriz- 
ing, but I am not sure I agree that the best plan is to have a 
piece farily well learned as to notes before attempting to 
memorize it. I have had much experience and association 
with persons without sight. The only organ teacher I ever 
had was the late Dr. David D. Wood, for 46 years organist 
of St. Stephen’s, Philadelphia, and choirmaster from 1870 
till 1910. From 1884 till 1909 he was organist and choir- 
master of the Baptist Temple, and for most of those 25 years 
he played morning, Sunday-school, and afternoon services in 
St. Stephen’s, and the evening services in the Temple. Being 
entirely without sight, this was all done from memory. 
A person without sight cannot have a piece learned as to 
notes before beginning to memorize it; to him, learning a 
piece begins with memorizing it. During my early studies I 
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memorized directly from the printed page, just as a person 
without sight does from his Braille. For the past 20 years 
I have done much playing from notes, especially in church 
services, although I have gone through an entire season in 
our church without any music on the rack; since Mr. Cheney 
and I play for the same denomination he will understand the 
extent of that task. 

I have used both ways of memorizing music—learning to 
play a piece first and then memorizing it, and memorizing it 
first—and I prefer the latter method. As Mr. Cheney says, 
we must have a real system. A pupil gave me this record 
of his own memorizing of Sowerby’s Carillon: March 21 he 
spent an hour and a half on it, March 24 another hour and a 
half, and on March 31 he completed the memorizing, having 
spent about four hours altogether on it. He uses the Braille 
system and memorizes by playing a measure first with one 
hand, then the other, etc. He tells me he can memorize the 
accommpaniment of an average eight-page anthem in about 
an hour and a half. He ‘takes down’”’ his anthems in Braille, 
voice parts and all, and memorizes them accurately for his 
rehearsal; he directs a volunteer choir of some thirty voices. 

Mr. Cheney hits the nail on the head when he says a 
superior grasp of harmony and counterpoint does not seem 
to be of much help; to me the danger is that of over-analyzing 
harmonically, thereby giving the mind too much to think about 
—which is the other extreme from a haphazard way of memo- 
rizing. He is also right in encouraging persons of any age to 
memorize. Dr. Henry Mursell, of State Teachers College, 
Columbia University, has an excellent book, Streamlining Your 
Mind, that will be of help to anyone working along this line. 

[| Dr. Maitland’s series of thirty recitals broadcast some years 
ago from the Wanamaker Philadelphia organ was played from 
memory and included 283 compositions; in Atlantic City in 
1930 he played several recitals a day for six weeks and in- 
cluded 421 memorized compositions.—ED. | 
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Rules for Use of Church and Organ 


As posted on the bulletin in St. Mary's Church, Park Ridge, Ill. 

WEDDINGS: No charge for the use of the Church by com- 
municants or pledgors. 

All others will donate $10.00 for the use of the Church. 

The donation for the Sexton for any wedding is $3.00. If 
a reception is given in the Parish House, the Sexton’s donation 
is $5.00. 

DECORATIONS, CANDLES, WHITE RUNNER, ETC.: All 
decorations of the Church and Altar will be done by the Altar 
Guild. See Mrs. Gerald Scott, President of the Altar Guild, 
about decorations, the use of the seven-branch candlesticks, etc. 

If candles are desired in the nave of the Church their cost 
must be met. They are $1.35 a dozen. 

The charge for the use of the white runner is $1.25. 

The Altar Guild will appreciate a donation at these 
functions. 

Music: Only the Organist or Assistant Organist may play 
the organ. See Mr. Robert Kee, organist, about music. He 
is in the Guild Hall on Thursdays and may be seen either 
before or after choir rehearsals. The Junior Choir meets for 
approximately one-half hour at 4:00 P.M., the Senior Choir at 
8:00 P.M. The Organist’s charge varies according to the music 
used, and whether or not there is a rehearsal with the organ. 


WEDDING RECEPTIONS: The cost of a wedding reception 
in the Parish House is as follows: 


In the Parish House Auditorium.............. $20.00 
ee ee 10.00 
Ife tdn(e (G10 Gl) S 1 ea 5.00 


As stated above, there is an additional $2.00 donation for 
the Sexton if a reception is held in the Parish House. 

{Our thanks to C. A. van Buskirk who informed us of 
these rules, and to Mr. Kee for his courtesy in supplying a 
copy of them.—ED. } 





NITA AKIN 


TRIUMPHS AGAIN 





A few flashes from her recent western tour: 


“AKIN BRILLIANT IN RECITAL” (headline) 


‘“‘Applauded to the echo repeatedly, Nita Akin played one of the musical season’s 
From the moment she first laid fingers on the keys this 
Artist had her audience en rapport with her and kept it so until the final chord of 


choicest concerts last night. 


the evening.’—LERoy V. BRANT, San Jose Mercury, May 2, 1941. 


“AKIN CONCERT WINS PLAUDITS?” (headline) 


“Nita Akin proved that an organ program can be made of genuine concert 














standard. . . The Liszt Prelude and Fugue received a powerful and dramatic per- 
formance. . . The performer who, with all her feminity, invests her work, when 
necessary, with masculine power. . . There was reverence and profound devotion in 


the Fugue Finale of the Reubke Sonata, which the organist built up to a brilliant 
climax.’-—SALLY BROWN Moopy, San Diego Union, May 6, 1941. 


“GUEST ORGANIST ‘OUTSTANDING’ ” (headline) 


“Nita Akin more than held her own with distinguished predecessors. . . The Bach 
Prelude and Fugue in D major showed a masterful conveyance, power, and energy 
within to the audience. . . AUDIENCE SPELLBOUND— in the Guilmant Ave Maria 
a pensive atmosphere was transmitted to the audience and they were loath to break 
the spell by applause. . . Pedal pyrotechnics were held in utter amazement by the 
audience.” —BILL RAMSEY, Stockton Pacific, May 1, 1941. 


CONCERT MANAGEMENT: BERNARD R. LA BERGE, INC., 2 WEST 46TH STREET, NEW YORK 
Se a I REA RAD NN LARA MOOI TMNRSSOPNRINGAITI Reem manipem er 











“An Artist with Imagination” 











JOHNSON CITY, TENN. 
HENRY P. BRIDGES RESIDENCE 
M. P. Moller Inc. 
Consultant, Dr. Charles M. Courboin 
Finishing, John Schleigh 
Completed, April 1, 1941 


V-20. R-22. S-40. B-16. P-1625. 
PEDAL 6”: V-1. R-1. S-8. 
16 Diapason (G) 
Dulciana (C) 
BOURDON 44sw 
10 2/3 Bourdon 
8 Bourdon 
Hohlfloete (G) 
Gemshorn (C) 
16 Trumpet (G) 


GREAT 3 1/2”: V-5. R-7. S-11. 

EXPRESSIVE (with Choir) 

16 Dulciana (C) 

8 DIAPASON 85m16’ 
HOHLFLOETE 73w 
Concert Flute (C) 
Gemshorn (C) 

4 OCTAVE 73m 
Concert Flute (C) 

2 FIFTEENTH 61m 

III Mixture 122 
19-22; Breaks 24-41. 
Borrows 15th 

8 TRUMPET 6” 85r16’ 
CHIMES A-f?! 21 
Tremulant 

SWELL 6”: V-7. R-7. S-11. 

16 Rohrbordun tc 

8 GEIGENPRIN. 73m 
ROHRBORDUN 85sw 
SALICIONAL 85m 
VOIX CELESTE 73m 

4 Rohrbordun 
Salicional 

2 Rohrbordun 

8 FRENCH HORN 10” 73r 
OBOE 73r 
VOX HUMANA 73r 
Tremulant 

CHOIR 6”: V-7. R-7. S-10. 


8 DIAPASON 73m 
CONCERT FLUTE 85w 
GEMSHORN 1/3t 73m 
DULCIANA 97m16’ 
UNDA MARIS 73m 

4 FLUTE D'AMOUR 73sw 


Dulciana 

8 CLARINET 73r 
HARP 49b 

4 Harp-Celesta 
Tremulant 


COUPLERS 23: 


Ped.: G-8-4. §S-8-4. C. 

Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 
Sw: S-16-8-4. 

Ch.: §S-16-8-4. C-16-8-4. 


Crescendos 3: 

Combons 20: 
Tutti-4. 

Reversibles 4: G-P.  Full-Organ. 
Harp Soft or Loud. Chimes Soft or 


GC. S. Register. 
P-4. G-4. 8-4. C-4. 


Loud. 

Onoroffs 2: Harp Dampers. Chimes 
Dampers. 

Tutti Cancel. 

Percussion: Deagan. 


For the ADVANCEMENT of the ORGAN WORLD 





HENRY P. BRIDGES, JR. 
with Dr. Courboin at dedication of the Moller 
organ in the Bridges residence 


Blower: 5 h.p. Kinetic. 
FIRST RECITAL 
Bach, Prelude & Fugue Bf 
Loomis, Idyl 
Bach, Prelude & Fugue Am 
Bird, Oriental Sketch 
Purcell, Trumpet Tune & Air 
Schubert, Serenade 
Boeck, Allegretto 
Bach, Toccata & Fugue Dm 
Handel, Largo 
Debussy, Afternoon of Faun 
Benoit, Belgian Mother Song 
Widor, 5: Toccata 
Program given April 10, first four 
numbers played by Henry P. Bridges Jr. 


DETROIT, MICH. 
BETHANY LUTHERAN CHURCH 
Kilgen Associates Inc. 
Completion, Fall of 1941 


V-24. R-24. S-30. B-5. P-1646. 
PEDAL 6”: V-2. R-2. S-7. 
16 SUB-BASS 44 
BOURDON 56 
Bourdon (S) 
8 Sub-Bass 
Bourdon 
Bourdon (S) 
4 Bourdon 
GREAT unx 6”: V-6. R-G6. S-7. 


8 DIAPASON 42 73 
FLUTE h 46 73 
GEMSHORN 53 73 

4 OCTAVE 56 73 

2 2/3 TWELFTH 68 61 

2 FIFTEENTH 70 61 

8 CHIMES 20 
Tremulant 

SWELL 6”: V-10. R-10. S-10. 
16 BOURDON 73 

8 GEIGENPRIN. 46 73 
STOPPED FLUTE 73 
V. DA GAMBA 58 73 
CELESTE tc 58 61 
AEOLINE 60 73 

4 FLUTE h 60 73 

PICCOLO 70 61 


N 





1941-24-7 
8 TROMBA 5”s 73r 
OBOE 73r 
Tremulant 
CHOIR 6”: V-6. R-6. S-6. 
8 VIOLIN DIA. 48 73 
MELODIA 73 


DULCIANA 57 73 
UNDA MARIS tc 57 61 
4 FLUTE D’AMOUR 73 
8 CLARINET 73r 
Tremulant 
COUPLERS 24: 


Ped.: G-8-4. §-8-4. C-8-4. 

Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. 

Combons 24: GP-6. SP-6. CP-6. 
Tutti-6. 


Crescendos 3: 
Reversibles 2: 


S. C. Register. 
G-P.  Full-Organ. 


Cancels 5: P.G. S. C. Tutti. 
Percussion: Deagan. 
Blower: 5h. p. Orgoblo. 


Stop-tongue console movable on 35’ 
cable. One additional stop provided 
for on each of the four divisions. 

In addition to the scales as given 
herein the builders also state the mouth- 
widths; all on the Great are 2/9 except- 
ing the Octave which is 1/4; on the 
Swell the Geigen, Viola, Celeste are 
2/9, Aeoline, 4’, and 2’ are 1/5; on the 
Choir the Diapason is 1/4, Dulciana 
and Unda 1/5. 

= 


Richard Keys Biggs’ 

® “Loyola Mass’ was used by Pietro A. 
Yon in St. Patrick’s Cathedral, New York, 
for the Pontifical Mass celebrated ‘for the 
English war sufferers’ when “a complete 
program of English music was rendered.” 
The “Mass,” published by J. Fischer & 
Bro., “is in honor of St. Ignatius of Loyola 
and is dedicated to the Jesuit Fathers of the 
Blessed Sacrament Church, Hollywood,” of 
which Mr. Biggs is organist. It was recently 
sung also in the Hartford Cathedral, Vincent 
Scully, organist, and in Loyola Church, Den- 
ver, Werner Burkhardt directing. 


Moller Contracts 
® The Philadelphia office of M. P. Moller 
Inc. reports the following contracts written 
by that office during May: 

Allentown, Pa.: Christ Evangelical and 
Reformed. 

Bordentown, N.J.: First Baptist. 

Niantic, Pa.: Christ Union Church. 

Perwidk (?), Pa.: Bower Memorial Evan- 


gelical. 
Snyders, Pa.: Zion Lutheran and Re- 
formed. 
The following installations, previously 


contracted, were completed during May: 

Bethlehem, Pa.: St. Paul’s Evangelical 
and Reformed. 

Klingerstown, Pa.: Salem Lutheran and 
Reformed. 

Mt. Carmel, Pa.: Grace Evangelical and 
Reformed. . 

Ocean City, Md.: St. Mary’s of the Star 
R.C. Church. 

During June was completed the instal- 
lation of the 3m Moller in the new chapel 
of Bryn Mawr Presbyterian where George C. 
Ashton is organist. The organ in the church 
proper is a 4m Welte, built under the super- 
vision of R. O. Whitelegg, who now in the 
chapel organ again serves this distinguished 
institution. 
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The dynamic, brilliant career of 


VIRGIL FOX 








Unprecedented success from Coast to Coast 





sweeps ahead 





on Fifth Anniversary Tour of 40 concerts 


Hailed by public and press as ® 





“Inno- 


vator” @ “Creator” @ “Genius of the Organ” 


VICTOR 
RECORDS 


to be announced 





WILD APPLAUSE GIVEN 
FOX AT ORGAN RECITAL 


Capacity Crowd Attends Agnes Scott 
Performance 


BY MOZELLE HORTON YOUNG 


The Constitution, Atlanta, Ga., 
Dec. 11, 1940. 


“Virgil Fox smashed accepted local tradi- 
tions of sparsely attended organ recitals last 
night. At his recital, dedicating the mag- 
nificent four-manual organ in Gaines Chapel 
of Presser Hall at Agnes Scott, they were 
standing in every available space, numbers 
standing for over two hours and loving every 
minute of it, so thrilled were they with the 
performance. 

“Virgil Fox, in spite of his youth, is un- 
questionably one of the greatest organists of 
our time. He instills something into an or- 
gan recital that I have heard no other do— 
that is, inspiration, vigor, dynamic personal- 
ity and, finest of all, true artistry. 

“His technique and his memory are both 
infallible. His pedal technique is a marvel 
within itself. And his choice of stops and 

binati b the itive musician 





that he is. * * * 

“Fox received ovation after ovation for 
his thrilling virtuosity, but the two greatest 
tributes paid him during the evening were 
after the Bach Arioso and ‘Come, Sweet 
Death,’ also a Bach b The audience 
was so moved by their emotional beauty in 
both instances that they did not applaud, 
for to do so would have Pele sacri- 
legious.” 








“When he began to play, the organ no 
longer seemed a keyboard instrument but an 
orchestra which the youthful player used to 
build tonal fantasies revealing the color in- 
stincts of a Stokowski or a Gauguin.”—The 
Baltimore Sun, March 15. 





“Noted organist gives exceptional per- 
formance.” —Norfolk Herald, Feb. 1. 





Playing in the concert halls of 
New York, London, Paris, Berlin, 
Toronto, Chicago, Los Angeles, etc., 
Virgil Fox has conquered the world 
of music with his organ playing. He 
has not only covered America, but he 
went into the stronghold of J. S. 
Bach—the Thomas Church, Leipzig 
—and came out victorious—acclaim- 
ed by the critics and press as “An 
artist whose playing revealed an un- 
derstanding of the innermost secret 
of the art of Bach... an unsurpassed 
virtuoso.” 


June, 1941, brought him to the 
close of his fifth anniversary under 
the banner of Bernard LaBerge, who 
brought him—an American artist— 
first before the American public and 
later before Europe. 


This anniversary looks back upon 
upwards of 300 Fox concerts played 
before an aggregate audience of a 
quarter of a million people. Cities 
in Canada and forty of the United 
States have heard these concerts. 
Ten of them were played to audiences 
of 2,000 and 3,000 in Europe. 











PEABODY 


CONSERVATORY 
Head of the Organ Dept. 





Seattle Times 
Feb. 3, 1941 


“. . . But Virgil Fox is of quite a different 
breed. He is an artist. He is more than 
that. He is a great artist. His species is 
rare, so rare that Seattle in recent years has 
seen none to match him. 

“When Virgil Fox plays, the audience 
hears a composer’s work being performed 
with impeccable musicianship. It hears shin- 
ing tones singing out in tribute to the skill 
of the craftsman who pai kingly designed 
the immense pipe organ. But more, it hears: 
Virgil Fox himself; for his music comes 
from inside him and enters into those shin-. 
ing tones and makes them things alive, 
things of vibrant beauty, reflections of some- 
thing universal, so that even the audience 
becomes a part of the music, and the church 
and the night and the whole world seems, 
for that radiant instant, to merge into one. 
In eleven selections and four encores, this 
slight young man, Virgil Fox, discovered 
beauties in the University Temple’s organ 
that those who heard him never before had 
known it possessed.” H.J.A. 











“Young Organist Thrills Audience.”— 
Kansas City Journal, Feb. 18. 
“Master Organist Praises.””—Bir- 


Wins 
mingham News, Feb. 22. 





“Organist Guild captivated by Fox’s agil- 
ity.”’"—-Sacramento Union, Feb. 7. 





“To his stupendous technical equipment, 
Fox adds a personal magnetic touch.” —Cin- 
cinnati Times-Star, Feb. 4. 





“No adjectives too extravagant for artist.” 
—Elmira Advertiser, March 5 





“Famous Organist Gives Thrilling Per- 
formance here.”—Winfield (Kan.), Feb. 15. 





“Fox electrified his hearers with a monu- 
mental exhibition of musicianship and tech- 
nique.’—Minot (N.D.) Daily News, Feb. 
10. 








CONCERT MANAGEMENT: 


BERNARD R. LA BERGE, INC., 


2 WEST 46TH STREET, NEW YORK 


AA A SA ET ADI ES SEPT RDNA gr annem 


24-7-215 





KINGSTON, PA. 
WYOMING SEMINARY 
Austin Organs Inc. 

Organist, E. H. Bennett 

Dedicated, Oct. 16, 1940 

Recitalist, Virgil Fox 

V-23. R-25. S-34. B-10. P-1664. 

PEDAL 5”: V-1. R-1. S-7. 

16 DIAPASON 44wm 
Clarabella (G) 

Bourdon (S) 

8 Diapason 
Clarabella (G) 

Bourdon (S) 

16 Trumpet (S) 

GREAT 5”: V-8. R-10. S-9. 
EXPRESSIVE (with Choir) 

8 . DIAPASON 6im 
CLARABELLA 73w16’ 
GEMSHORN 61m 

4 OCTAVE 61m 
FLUTE h 6im 

2 2/3 TWELFTH 61m 

2 FIFTEENTH 61m 

III MIXTURE 183m 
19-22-26 

8 CHIMES pf 
SWELL 5”: V-8. R-8. S-12. 

16 BOURDON 97w 

8 GEIGEN DIA. 73m 
Bourdon 
SALICIONAL 73m 
CELESTE 61m 

4 Bourdon 
GEIGEN 6im 

2 2/3 Bourdon 

2 Bourdon 

8 TRUMPET 85r16’ 
OBOE 73r 
VOX HUMANA Gir 
Tremulant 

CHOIR 5”: V-6. R-6. S-6. 

8 MELODIA 73w 
SPITZFLOETE 73m 
SP. CELESTE 61m 

4 FL. TRAVERSO 61w 

8 CLARINET 73r 
FRENCH HORN 73r 
Tremulant 

COUPLERS 24: 
Ped.: G-8-4. §-8-4. C-8-4. 
Gt.: G-16-8-4. §$-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: §-16-8-4. C-16-8-4. 

Combons 36: P-4. G-8. S-8. C-8. 
Tutti-8. 

Pedal combons control also all coup- 
lers; manual combons control also 
Pedal Organ. 

Crescendos 3: GC. S. Register. 

Reversibles 2: G-P. Full-Organ. 

Cancels 5: P. G. S.C. Tutti. The 
Tutti is by piston, the others are by 
that handy patented Austin device of 
the canceler-bar extending across the 
top of each of the stop-tongue groups. 

Blower: 3 h.p. Orgoblo. 

DEDICATORY RECITAL 
Campra, Rigaudon 
Bach, Tis My Pleasure 
Vierne, Scherzo 
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Bach, Come Sweet Death 

Fugue D 
Tournemire, Communion 
Karg-Elert, Soul of the Lake 
Guilmant, Marche Religieuse 
Middleschulte, Perpetuum Mobile 
McAmis, Dreams 
Mulet, Thou Art the Rock 


OTTUMWA, IOWA 
First METHODIST CHURCH 
Kilgen Organ Co. 
Installation, Fall of 1941. 
V-21. R-21. S-31. B-8. P-1463. 
PEDAL 5”: V-2. R-2. S-6. 


EXPRESSIVE 

16 DIAPASON 32 
BOURDON 56 
Bourdon (S) 

8 Bourdon 
Bourdon (S) 

4 Bourdon 


GREAT 5”: V-9. R-9. S-10. 
EXPRESSIVE 
8 DIAPASON 73 
MELODIA 73 
VIOLA DA GAMBA 73 
DULCIANA 73 
4 OCTAVE 73 
FLUTE D’AMOUR 73 
2 2/3 OCTAVE QUINT 73 
2 SUPEROCTAVE 73 
8 TRUMPET 73 
CHIMES 25 
Tremulant 
SWELL 4”: V-9. R-9. S-9. 
16 BOURDON 73 
8 DIAPASON 73 
STOPPED FLUTE 73 
SALICIONAL 73 
VOIX CELESTE 73 


4 FLUTE h 73 

2 FLAGEOLET 73 

8 OBOE 73 
VOX HUMANA 73 
Tremulant 


CHOIR 5”: V-1. R-1. S-6. 
(Enclosed with Great) 
8 Melodia (G) 
Viola da Gamba (G) 
Dulciana (G) 
UNDA MARIS 61 
4 Flute d’ Amour (G) 
8 Chimes (G) 
Great Tremulant affects Choir. 
COUPLERS 23: 
Ped.: G-8-4. S-8-4. C. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: §S-16-8-4. C-16-8-4. 
Combons 20: GP-5. SP-5. CP-5. 
Tutti-5. 
Crescendos 3: GC. S. Register. 
Reversibles 2: G-P. Full-Organ. 
Cancels 5: P. G. S. C. Tutti. 
Percussion: Deagan. 
Blower: Orgoblo. 
Pipework from a former organ is re- 
tained in the new. Specifications by 
Eugene R. Kilgen and Max Hess. 
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Mrs. Harold Vincent Milligan 
® was elected by the General Federation of 
Women’s Clubs to head the national defense 
movement to mobilize women of the country 
for “war emergencies.” 


Gardner Read 

® won the Juilliard School of Music publi- 
cation prize with his Prelude & Toccata for 
smail orchestra, to be published by Juilliard, 
all profits going to the composer. 


Frederick Stanley Smith 

® director of public school music in Raleigh, 
N.C., presented the annual music festival May 
2 in Memorial Auditorium, 3500 school 
children participating. 

The Rev. James Green 

@ has been made precentor of the Cathedral 
of St. John the Divine, New York, and head- 
master of the Cathedral Choir School; Nor- 
man Coke-Jephcott is organist and choir- 
master of the Cathedral. 


Ernest White 
® gave the first performance of his ‘Missa 
Beatae Mariae Virginis’ May 18 in the 
Church of St. Mary the Virgin, New York. 
It is in manuscript, composed especially for 
his own Church. 


Columbia University 

@ gave an “evening of Columbia music” 
April 29 under the direction of Seth Bing- 
ham in the University’s McMillin Academic 
Theater, New York. Program included 17 
compositions in various forms by 8 “students, 
faculty, and alumni.” 


Quoting the Bishop 

@ “Anent your MacDowell note, May page 
132, and in rebuttal: Between 10:00 and 
11:00, May 6, I heard an hour of MacDow- 
ell, mostly piano, over the 31-meter band, 
from Berlin.” Bishop Norman H. Taylor 
reporting. 

Jailed for Misrepresentation 

@ Those of us who try to sell electrotones as 
organs should perhaps be informed that a 
salesman in New York City was sentenced to 
thirty days in the workhouse for selling cot- 
ton handkerchiefs which he had advertised 
as being linen. 


Donald L. Coats, M.S.M. 

® organist of Grace Cathedral, Topeka, 
Kans., was called on to give the address at 
the May 21 meeting, choosing as his sub- 
ject, Witnesses to the Power of God in Our 
Heritage—Our Prayer Book, Our Hymnal. 
In these or later columns will be found the 
Collect written by a member of the Cathe- 
dral congregation and used at this meeting. 


Yale University Music School 

® announces the reduction of the course from 
five years to four, an increased entrance- 
requirements, and an expanded curriculum. 
Every student must play in the orchestra or 
sing in the chorus. Mus. Bac. candidates 
must take at least four liberal arts courses 
in Yale College unless they are college 
graduates. 


Bethuel Gross 
®@ of St. James Methodist, Chicago, where 
he organized the St. James Choir School 
to give free music instruction in all branches 
to members of the parish, has compiled a 
report of his activities for the season, from 
which the following figures are taken: 
664 Appointments each week; 
278 Members of four choirs; 
165 Class lessons: including— 

61 in ear-training etc., 

29 in theory, 

9 in accompanying, 

8 in conducting, 

6 in composition, etc.; 
18 Teachers; 
14 Secretarial workers; 
950 Registrants in five years. 
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Guilmant Organ School 

@ At the June 3 graduation the William C. 
Carl gold medal was awarded to Gertrude 
Wesch, and the silver medal to Helen Mc- 
Laughlin; Joseph Bonnet of Paris, honorary 
president of the School, was happily present 
to lend special distinction to the occasion by 
personally presenting diplomas to the eight 
graduates at this the fortieth annual com- 
mencement exercises. 

This summer the School offers an intensive 
organ course from July 8 to Aug. 8, and a 
special choirmaster’s course July 9 to Aug. 6. 

The faculty for the 42nd year, opening 
Oct. 27, includes: 

Willard Irving Nevins, director, in ad- 
vanced organ-playing and master-classes, and 
a weekly class in choirmastership. 

Viola Lang will teach history, theory, ear- 
training and similar practical subjects of 
prime importance to church organists. 

Frank E. Ward will teach theory, counter- 
point, composition. . 

An explanatory course on the mechanics 
of organs will be given by M. E. Vetter. 

Special classes will be held for the benefit 
of amateurs—those who know little about 
the organ and merely want to add to their 


enjoyment of their amateur standing by just 
such a course as this. 


A Growing Church 


@ It can be done, as perhaps some T.A.O. 
readers will remember from the article in 
these pages by Dr. C. Harold Einecke some 
years ago. The elaborate music activities of 
Park Congregational, Grand Rapids, are not 
the main reason but certainly are a contribu- 
ting factor to the growth of the church. The 
latest report is a class of 222 new members 
received at the 1941 Easter services, which 
a combined congregation of over 11,000 at- 
tended; the church has over 3800 members, 
with an average attendance of 900 this sea- 
son. 


Serge Koussevitzky 

© became an American citizen April 16 in 
Boston; the Koussevitzkys took first papers 
in 1935, had their final examinations Feb. 
19, 1941, and April 16 were sworn in as 
citizens in the federal court in Boston. 
Denton, Texas 

® North Texas State Teachers College gave 
a Bach festival May 2, 3, and 4, featuring 
the ‘‘B-Minor’’ and the “St. Matthew.” It 
is expected to make it an annual event. 

















— INSTALLATION, this fine organ adds still further prestige to Wicks products. This is an 
instrument of rare quality with sufficient flexibility to make many tone combinations possible 
It has a well balanced ensemble and a particularly fine Diapason chorus. 


The durability and low maintenance cost of this organ is assured by the use of Wicks Direct- 
Electric Action. 


*WICKS ORGANS< 


1100 FIFTH STREET , . 


- HIGHLAND, ILLINOIS 





WICKS ORGAN 


for OUR LADY OF 
SORROWS, Sz Louis 
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WIE SERVICE 
/E) PROGRAMS 


Column closes the fifth day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 
@ RICHARD KEYS BIGGS 
Blessed Sacrament, Hollywood 
Choral Selections 
Biggs, St. Cecilia Mass 
Regina Coeli 
St. Ignatius Mass 
Alleluia 
Dooner, St. Francis Mass 
Dunn, Anima Christi 
Franck, Dextera Domini 
Hassler, Missa Secunda 
Mozart, Adoramus Te 
Viadana, Mass 
St. Paul’s, Los Angeles 
Choral Selections 
Biggs, Mary Immaculate Mass 
St. Anthony Mass 
Pater Noster 
Alleluia 
Dooner, St. Francis Mass 
Franck, Ave Maria 
Palestrina, O Bone Jesu 
Perosi, Mass Dm 
Organ Music Both Churches 
Arcadelt, Ave Maria 
Bach, Come Sweet Death 
Biggs, Carillon 
Dupre, Prelude 
Guilmant, Grand Chorus D 
Marcello, Psalm 18 
Mendelssohn, Sonata 
Purvis, Communion 
Rowley, Benedictus 
Vierne, Carillon 
@ PAUL CALLAWAY 
Cathedral, Washington, D.C. 
May Choral Music 
Thiman, O Christ the heaven’s eternal 
Darke, Sanctus, Agnus Dei, Gloria, in F 
Stainer, Mag. & Nunc Dim. Bf 
Bairstow, Promise which was made 
Purcell, Let my prayer. 
Walter, Venite 
Ley, Te Deum 
Howells, Jubilate 
Tye, I will exalt Thee 
Willan, Behold the tabernacle of God 
Walmisley, Mag. & Nunc Dim. Dm 
Byrd, Souls of the righteous 
Sowerby, Now there lightens upon us 
Wood, Glory and honor and laud 
Williams, In the year that King Uzziah 
Sowerby, Te Deum Dm 
Gibbons, Venite 
Matthews, Benedictus es Domine 


A New Treatise 


“Modal Trends 
. e q 
in Modern Music’ 
by 
Horace Alden Miller 
Author of 
“New Harmonic Devices” 


Published by Van-Del Offset Press 
Los Angeles, California 


Price $1.50 


Send orders to 


Cornell Music Publishing Co. 
2970 Maiden Lane, Altadena, Calif. 
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Williams, Let all the world 

Marchant, Te Deum 

Moeran, Jubilate 

Handel, Lift up your heads 

@ DR. CLARENCE DICKI 
Brick Presbyterian, New 
Three May Services 


NSON 
York 


*Noble, Hymntune Prelude 


Heavens are declaring, Beet 
Oh dearest Jesus, trad. 


hoven 


Grace, God’s Trumpet Wakes 


*Guilmant, Pastorale 

Let praise devote, Milford 
In faith I calmly rest, Bach 
Marcello, Heavens are Telli 


ng 


*Huber, How Lovely Thy Dwelling 


Sky so bright, Nagler 
God my Shepherd, Bach 


@ ARTHUR LESLIE JACOBS 
First Congregational, Los Angeles 


Choral Selections 
Bach, Jesu Joy of man’s de 


siring 


Quilter, Non Nobis Domine 


Voris, Exceeding love 
Dickinson, Beneath the sha 


dow 


Mendelssohn, Cast thy burden 
Weelkes, Let Thy merciful ears 


Roberts, Seek ye the Lord 
Snow, Strong Son of God 


Christiansen, Beautiful Savior 
Arkhangelsky, Incline Thine Ear 
Quilter, Lead us heavenly Father 
Matthews, Father once more within 


Bach, My heart ever faithfu 
Lutkin, What Christ said 

Whitehead, Blessed art Thc 
Gretchaninoff, Holy radiant 
Handel, Holy art Thou 


yu 
Light 


Zwingli, Lord we cry to Thee 


Gounod, Sanctus 
Purcell, Thou knowest Lord 
Franck, O Lord most Holy 


Tchaikowsky, How blest are they 
Noble, Rise up O men of God 


@ FREDERICK KINSLEY 


*Riverside Church, New York 


Three May Services 
*Pierne, Scherzando 
God be in my head, Davies 








Telephone: SEdgwi 


Yearly Cont 
ELECTRIC ACTION 


An Organ Properly 
Means Better 


Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 


ck 3-5628 


NIGHT AND DAY 


Emergency Service 


racts 
INSTALLED 


HARPS — CHIMES — BLOWERS 


Maintained 
Music 
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Lovely appear, Gounod 

*Franck, Pastorale 

To Thee O Lord, Gretchaninoff 

In native worth, Haydn 

*Sibelius, Finlandia 

Jubilate Bf, Stanford 

Unfold ye portals, Gounod 

@ CHARLES ALLEN REBSTOCK 
*Church of Covenant, Cleveland 
Three May Services 

*Borowski, Son.3: Andante 

Lift up your heads, Handel 

In Joseph's lovely garden, ar.Dickinson 

Borowski, Son. 3: Finale 

*Handel, Largo 

Thine is the kingdom, Gaul 

Lord’s Prayer, Malotte 

Widor, 5: Toccata 

*Foote, Pastorale 

Thy church O God, Thiman 

O love that wilt not, Sealy 

Elgar, Pomp & Circumstance 

® G. DARLINGTON RICHARDS 
*St. James, New Yohk 
May Choral Music 

Tallis, Kyrie eleison C 

Stainer, Gloria Tibi, Laus Tibi, Sanctus, in F 

Stewart, To the Paschal Victim 

Marbeck, Sursum Corda 

Rathbone, The strife is o’er 

Custance, Benedictus es Domine D 

Macfarlane, God is our Refuge 

Richards, Benedictus es Domine C 

Parker, Behold ye despisers and wonder 

Martin, Nunc Dimittis G 

Sullivan, O gladsome Light 

Beach, Benedictus es Domine D 

Gounod, Unfo!d ye portals 

Stanford, Nunc Dimittis Bf 

Rheinberger, Shadows falling 

@® THEODORE SCHAEFER 
*Covenant Presbyterian, Washington 
Some April Services 

*Faure, The Palms 

Praise to the Lord, 17th cent. 

We build our church on Thee, Broughton 

Dubois, Hosanna 

*Mulet, Procession 

Behold the Lamb, Handel 

Hoanna, Granier 

Glory and honor and laud, Wood 

Rowley, Paean 

*Jenkins, Dawn 

Vision of Thomas, Nevin 

Holy art Thou, Handel 

Handel, Allegro 

*James, Meditation Ste. Clotilde 

Alleluia, Hummel 

Magnificat, Walmisley 

Vierne, Finale 

@ MORRIS W. WATKINS 
*First Congregational, Montclair 
British & American Service 

Bingham, Beside Still Waters 








Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 
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Our glowing praise, D. McK. Williams 
O Lord increase my faith, Gibbons 
Hail gladdening Light, Martin 
As torrents in summer, Elgar 
With quiet heart, Scherer 
O brightness, Andrews 
Souls of the righteous, Noble 
Yes God my King, Parker 
Darest thou now, D. McK. Williams 
We praise Thee, R.V.Williams 
As the leaves fall, Darke 
God be in my head, Davies 
For this special service a 12-page calen- 
dar was printed, with biographical notes on 
each composer; augmented choir of 27—10- 


@ PIETRO A. YON 

St. Patrick's Cathedral, New York 

May High Masses and Vespers 
*Fumagalli, Prelude & Fugue 
Vidi Aquam, Yon 
Mass Cor Jesu Fons Vitae, Bimboni 
Ave Verum, Sapo 
Fumagalli, Finale 
**Bach, Prelude & Fugue G 
Regina Coeli, Yon 
Ave Verum, Tantum ergo, Selva 
Balin, Finale 
*Rudnick, Jerusalem 
Messa Solennelle, Widor 
Ave Maria, Witt 
Guilmant, Finale 
**Renzi, Prelude 
Regina Coeli, Yon 
Coenantibus Illis, Tantum ergo, Haller 
Moffat, Chorale 
*Guilmant, Prelude D 
Mass Veni Creator Spiritus, Yon 
Ave Maria, Thermignon 
Guilmant, Recessional 
**Rudnick, Theme & Variations 
Regina Coeli, Ave Verum, Tantum ergo, Yon 
Guilmant, March D 
*Widor, Variations 
Mass Benedicamus Domine, Perosi 
Renzi, Toccata 
**Ravanello, Hymn of Glory 
Panis Angelicus, Franck 
Tantum ergo, Dubois 
Yon, American Rhapsody 











Organ Maintenance 


| Rebuilding — _ Repairs 

| Additions — Tuning 

| Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


| by Factory-Trained Experts 


| Chester A. Raymond 


Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 
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Rebuilding — Modernizing 
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Nita Akin 


® filled the following engagements on her 
recent western tour: 

Stockton, Calif., College of the Pacific. 

San Jose, Calif., for the San Jose A. G. O. 
chapter. 

san Diego, Calif., for the San Diego A. 
G. O. chapter. 

E] Paso, Texas, First Methodist. 

Tulsa, Okla., for the Oklahoma A. G. O. 
chapter. 

Mrs. Akin suffered an attack of appendi- 
citis at the close of her tour and underwent 
an operation upon her return home; she is 
recovering splendidly and already making 
plans for a fall tour which will include some 
of the engagements that were earlier can- 
celed by her two-month stay in the hospital 
at the opening of the current year. Among 
the fall recitals it is anticipated that the 
postponed Columbia University engagement 
will be included. 

West Point Organ 

@ June 8 the new Violone was presented 
in recital by Frederick C. Mayer, organist of 
Cadet Chapel of West Point Military Acad- 
emy. A memorial to Col. Gustav J. Fiebeger 
of the class of 1879, the Violone is an un- 
enclosed 16’ unit of 109 pipes, playable on 
Great and Pedal; it was made by the builder 
of the Chapel organ, M. P. Moller Inc. 
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American Conservatory, Chicago 
® Miriam Clapp, pupil of Dr. Edward 
Eigenschenk, won the organ-playing contest 
May 27 and as a result played Bach’s Toc- 
cata & Fugue Dm at the 55th annual Con- 
servatory commencement concert June 17. 
Frank Van Dusen 

@ presented two of his Wheaton Conserva- 
tory pupils in recitals: Reginald Gerig in 
his junior piano recital June 3, and Wayne 
Balch also in junior recital, playing both 
organ and piano numbers. 


Robert Fayfield 


© pupil of Dr. Eigenschenk in the American 
Conservatory, Chicago, won the organ con- 
test of the Society of American Musicians 
and will accordingly be presented in recital 
in Kimball Hall next season under Bertha 
Ott management. 


W. Ralph Cox 

®@ died June 10 at his home in New York, 
after a long period of declining health, aged 
67. He was a graduate of the Guilmant 
Organ School and had been organist of 
churches in New Jersey and of Greenwich 
Presbyterian, New York City, but devoted 
his time mainly to teaching singing, and to 
composing songs. He was a member of the 
MacDowell Club and the Manuscript Society 
of New York. 








Gentlemen: 


sity Broadcasting Station. 


today as ever. 
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“PERFORMANCE PLUS” AT WISCONSIN 





Performance Plus At The University of Wisconsin! Such might be an 
appropriate caption for this message of commendation relative to the 
record of one of your Spencer Orgoblos, installed here at the Univer- 


For six years we've used our large studio organ every day—several 
times each day—probably greater use than any church organ is ever 
put to. But its supply of wind and action current has never faltered. 
The exacting requirements of radio, demanded of this organ, have 
continuously been supported by the sure and faultless performance of 
the power unit. And as for quietness, of course we couldn't have any 
noisy equipment in a radio plant, and the Orgoblo runs as smoothly 


Cordially yours, 





Frederick Fuller 
Music Director WHA 
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MUSICALES 


Church and Concert 





@ ARVILLE BELSTAD 

Plymouth Church, Seattle 

Third Annual Festival 

Organ, Eleanor B. Chapman 
Bach, Jesu Joy of Man’s 
Nevin, Will 0’ the Wisp 
Purcell, Bell Symphony 
Clokey, Wind in Pine Trees 
Rowley, West Wind 
Debat-Ponsan, Scherzo Symphonique 

Plymouth Motet Choir 
Christiansen, In Dulci Jubilo; Hosanna. 
Verdi, Ave Maria 
Humperdinck, Prayer 
Mascagni, Scene & Prayer 
Worth, Sanctus, Agnus Dei, Psalm 91, 

Christ Rises. 

Handel, Let their celestial concerts 
Cornelius, Three Kings 
Malotte, Lord’s Prayer 

Plymouth Quartet 
Bach’s ‘Coffee Cantata” 

Lehman’s ‘In a Persian Garden” 

Organ, Walter G. Reynolds 
Reynolds, Variations on Hymntune 
Edmundson, Benedictus 
Rogers, Toccata Gm 

Plymouth Motet Choir 
Handel, Let their celestial 
Christiansen, Hosanna 
Malotte, Lord’s Prayer 
w. Lasson, Thine eyes so blue 
w. Mueller, Blue swan 
w. Giannini, Tell me oh blue sky 
w. Tierney, Alice Blue Gown 
w. Murray, Song of Bluebells 

Organ, Laruen B. Sykes 
Bach, Come Sweet Death 
Buxtehude, Fugue C 
Yon, Echo 
Boellmann, Ronde Francaise 
Bonnet, Concert Variations 

Plymouth Motet Choir 
m. James, Blow trumpets blow 
m. ar.Koshetz, A violin is singing 
m. ar.Lewis, Little David play 
m. Meale, Drums 
Gounod, Unfold ye portals 
Stainer, God so loved the world 
Mendelssohn, He watching over Israel 
Handel, Hallelujah Chorus 

Motet choir includes 32 voices (10-10-6- 
6) from the total Plymouth choir of 86 
voices (37-27-7-15). 

A supplementary purpose of the concert 
was to raise $1800. for the new Echo Organ; 
“pipes are being sold at $5.00 each to help 
finance this very worthwhile project; here 
is a splendid way to honor the name of a 
relative or friend, or just a chance to do your 
bit because you wish a part in the enterprise.” 
® ROBERT B. REED 

Highschool, Philadelphia 

Girard Trust Company Glee-Club 
Sullivan, Loudly let the trumpets 
Brahms, Your eyes so blue; The Smith. 
Hale, Minstrel Song 
Arcadelt, Ave Maria 
English, To Celia 
Bohemian, Reapers’ Song 
Brewer, Alexander 
Elmore, Arkansaw Traveler 
Negro, De animals a-comin’ 

Ukrainian, The Cossack 
Peery, America my wondrous land 

The club numbers 35 men—10-5-11-9. 
This was the first performance of Mr. EI- 
more’s work. 
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Last month's 


RECITALS 


Confined to programs of special 
character or given by those who 
have mode their names nationally important. This 
column closes on the first day of each month. 


@ DR. MARSHALL BIDWELL 
Bruton Parish, Williamsburg 
Guilmant, Son. 1: Int. & Allegro 
Gluck, Iphigenia Gavotte 
Couperin, Bells of Arcadia; Awakening. 
Rameau, The Hen 
Bach, Passacaglia; Son. 1: Allegro. 
ar. Clokey, Old Irish Air 
Vierne, 2: Scherzo 
Paimgren, May Night 
Hailing, Highland Lullaby 
Mulet, Thou Art the Rock 
Averett College 
Guilmant, Son. 1: Int. & Allegro 
Bach, Jesu Joy of Man’s; Fugue Gm; 
I Stand Before the Gates. 
Sammartini, Allegro Vivace 
d'Andrieu, Fifers 
Handel, Water Music Suite 
Schubert, Am Meer; Moment Musicale. 
Vierne, 2: Scherzo 
Hailing, Highland Lullaby 
Vierne, 1: Finale 
@ DR. CLARENCE DICKINSON 
Grinnell College 
Rededicating Terril Memorial Organ 
Weitz, Fanfare & Grand Choeur 
Farnaby, Dream 
Rinck, Rondo 
Reger, Son. 2: Int. & Fugue 
Bach, Comest Thou Jesus 
Have Mercy on Me 
Prelude & Fugue Em 
Dickinson, Storm King Symphony: 3 mvts. 
Davies, Solemn Melody 
Cosyn, Gold Finch 
Dickinson, Berceuse 
Sinding, Norwegian War Rhapsody 
@ HARRY H. HUBER 
Clonmell Methodist, Gibbstown, N. J. 
Fifth Annual Recital 
Bach, Toccata & Fugue Dm 
Kreckel, Musica Divina: 2 excerpts 
Mendelssohn’s Sonata 6 
o-p. Demarest, Rhapsody 
o-p. Guilmant, Pastorale 
Guilmant, Meditation 2 
Stoughton’s Persian Suite 
McKinley, Cantilena 
o-p. Rubinstein, Kamennoi Ostrow 
Bonnet, Romance sans Paroles 
Concert Variations 
Fletcher, Fountain Reverie 











WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 
S 
Composition 
Improvisation 


Service Matters 


Criticizing and Editing mss. 
for Composers 
a 


St. Mark's in the Bouwerie 
234 East I Ith St. New York 














THE AMERICAN ORGANIST 


@ GEORGIA EVA LOCKENOUR 
Jordan Conservatory 
Master's Recital 

Purcell, Trumpet Tune 

Bach, Son.6: Vivace 

Mozart, Fantasia Fm 

Franck, Fantasie A 

Williams, Rhosymedre Prelude 

Bonnet, Ariel 

@ *W. BROWNELL MARTIN 
Blessed Sacrament, Hollywood 

Bach, Fantasia Gm; Come Now Jesus; 
If Thou Be Near. 








C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
Park (First) Congregational Church 
Grand Rapids, Michigan 














Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
2 West 46th St. — New York 














Horace M. Hollister 


M.S.M. 


Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 


New York City 














E. Arne Hovdesven 
B.A., A.R.C.O., F.C.C.O. 


Wittenberg College 
Springfield, Ohio 


First Baptist Church _ Dayton, Ohio 














McIntire mus. 
North Texas State Teachers College 
RECITALS DENTON, TEXAS INSTRUCTION 


John 














Richard Purvis 


Organist 


St. James's Church 
Philadelphia 














Harry Welliver 
Mus. M. 
State Teachers College 


Minot North Dakota 

















The Hinson Choir 


° 
The Hinson Memorial Baptist Church 
Portland. Oreg>n 
LAUREN B. SYKES, A.A.G.O. 


Organist-Choirmaster 














St. Luke’s Choristers 
| Long Beach, California 
William Ripley Dorr, Director 


| 

| Current and forthcoming motion 

picture releases: 

| "Men of Boys' Town"—''New Wine" 
"Dr. Jekyll and Mr. Hyde" 
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Buxtehude, Prelude-Fugue-Chaconne 
Mendelssohn, Son. 1: Adagio 
Saint-Saens, Allegro Giocoso 
Satie, Kyrie 
Barnes, 2: Finale 
Sessions, Chorale 
Sowerby, Carillon 
Durufle, Toccata 
@ JOHN MCcINTIRE 

First Methodist, Wichita Falls 
Parchelbel, From Heaven High 
Daquin, Coucou 
Bach, Three Choralpreludes; Fantasia Gm. 
McIntire, Prelude on Bach 
Boex, Marche Champetre 
Tournemire, It Is Finished 
Bossi, Etude Symphonique 


Clokey's "The Vision" 

® was performed May 25 by Charlotte Lock- 
wood Garden in Crescent Avenue Presby- 
terian, Plainfield, N.J. 

Dr. Henry F. Seibert 

® presented eight of his pupils in concert 
May 27 in Holy Trinity Lutheran, New 
York; the players were: Adelaide Adams, 
Gerald E. Burt, Mrs. Russell G. Diehl, Mar- 
garet Gorst, Charlotte Hinsch, Frances 
Hoschna, Minnie Just Keller, William Weh- 
meyer. 

Bethuel Gross 

® closed another year of the St. James Choir 
School of St. James Methodist, Chicago, with 
a celebration June 1 to 9, including a vocal 
concert, senior and junior piano concerts, 
organ concert by advanced students, Hump- 
erdinck’s “Hansel & Gretel” performed by 
the children’s department, three dramatic 
presentations, an academic demonstration of 
the work of the School, and the customary 
baccalaureate sermon and commencement 
banquet. At the baccalaureate all music was 
written, performed and directed by students. 
AsCap Victim Again 

® Though afraid to tackle the greatest trust 
in America, labor unionism, the politicians 
through the courts again victimize American 
composers and publishers through a decision 
May 26 by the Supreme Court in Washing- 
ton which robs the owners of published music 
of their rights to the profits made, chiefly 
by radio, from that music. And of course 
the decision is against AsCap. The decree 
talks about combining in restraint of trade. 
If we wait till we hear some politician apply 
such phrases to labor unionism—the worst 
offender in America today—we’ll have to live 
a thousand years. Vote-hunting Mr. Roose- 
velt knew what he was about when he sought 
a quick method of packing the Supreme 
Court with his own appointees. 








WILLIAM T. 
POLLAK 


A. M., MUS. DOC., Toronto 
= 
Instruction in 

Organ 

Composition (Harmony, 
Counterpoint, Fugue) 

Orchestration 

Gregorian Chant 


Candidates prepared for 
A.G.O., Mus. Bac., and 
Mus. Doc. examinations 


a 
St. Luke's Chapel 
Trinity Parish 
477 Hudson Street 
New York 
































1941-24-7 


Wrong Guess June Page 175 

@ Our thanks to Mr. Spelman for reporting 
on our guess as to the identity of the stand- 
ing row of his pupils, pictured on page 173, 
identified on 175. The list as given is 
correct with the addition of Helen Harris as 
the fifth from the left, thus ruling out our 
incorrect guess. 


Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 








PITTSBURGH PENNA. 














Richard Keys Biggs 
St. PAUL’s CHURCH 
LOS ANGELES 
BLESSED SACRAMENT CHURCH 
HOLLYWOOD 


Address :: 6657 Sunset Blvd., Hollywood 














| William G. Blanchard 


ORGANIST 


Pomona College 


CLAREMONT CALIFORNIA 














Palmer Christian 
Professor of Organ 
University Organist 

University of Michigan 














Ann Arbor 
Joseph W. Clokey 
Dean of the 


COLLEGE OF FINE ARTS 


Miami University 
OXFORD, O1110 














Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist— Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New York CIty 


{ ce Special course in 
Organizing and Training Junior Choirs 

















ROBERT BAKER 
who succeeds Dr. R. Huntington Woodman as 
organist of the First Presbyterian, Brooklyn. 


Robert Baker 

®@ has been appointed to the First Presby- 
terian, Brooklyn, N.Y., the church served 
with such distinction for 61 years by one of 
the organ world’s noblemen, Dr. R. Hunt- 
ington Woodman, who retires this Septem- 
ber. Mr. Baker did his undergraduate work 
in organ with Frank B. Jordan of Illinois 
Wesleyan, graduating with the B.M. in 
1938, then entered the School of Sacred 
Music, New York, studying with Dr. Dick- 
inson, and graduating with the M.S.M. in 
1940. This summer will be his fourth on 
the faculty of the Interlochen summer school, 
and prior to that he goes this year to 
Wesleyan for a two-weeks engagement teach- 
ing choral-conducting and organ-playing. Mr. 
Baker has been organist of Hitchcock 
Memorial, Scarsdale, N.Y.; the four unusual 
recital programs given there in May will be 
found on our May page 151. During the 
middle of May he appeared in recitals three 
times within one 24-hour period, beginning 
with an afternoon recital in his church, fol- 
lowed by another that evening in the Dan- 
ish Lutheran, Brooklyn, and concluding with 
a joint program the next afternoon in the 
Brick Church, New York, for the Alumni 
of the School of Sacred Music. Each pro- 
gram was composed of entirely different 
pieces. 

New York Choir Festival 

® Under the joint auspices of the Music 
Education League and the Federation of 
Churches, six junior choirs, four senior, and 
two choral clubs participated in the May 24 
competition and concert in Town Hall. The 
event was financed by an admission charge 
of 50¢. 

Selling to the Government? 

@ If you are, and need information, you can 
get it from the new Service & Information 
Office, Room 1060, Department of Com- 
merce, Washington, D.C. 

Deems Taylor's 

© third opera, “Ramuncho,” is to be pro- 
duced next February by the Philadelphia 
Opera Company. June 5 the Cincinnati 
Conservatory gave him the Mus.Doc. degree. 








|| North Presbyterian Church 








Laurence H. Montague - A. A.G.O. 


Recitals which display the organ, and appeal to thes people. 


. Buffalo, New York 
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British Organ Factories 

@ are being victimized by German culture 
along with other structures. According to 
the scraps of information left after the Brit- 
ish censor got through, one of the most 
famous of them all has been completely de- 
stroyed. (Since it is the evident wish of 
those most directly concerned that the de- 
tails of such events be not published, T.A.O. 
acts accordingly. Our sincerest regrets to the 
builder; but knowing him as we do, we 
know his factory will be rebuilt and go on 
as usual when the present Feast of the Poli- 
ticians is all a thing of the past.) 

Yale Prizes 

@ in the School of Music were awarded in 
organ playing to Erick A. Lindberg and 
Grigg T. Fountain. 


FOR SALE 
4-Manual Austin Organ with electric con- 
sole. Instrument in perfect condition and 
will be sold at a great sacrifice. Now in- 
stalled in large Congregational Church and 
can be seen and played, if desired. 
Original cost $30,000. Address Harold L. 
Gulick, 67 Berwick St., Worcester, Mass., 
for particulars. 

FOR SALE 
Studio organ, 2 man., 4 voices, 20 stops, 
stopknob detached movable console, 12 
couplers, 12 combinations. Ideal practise 
organ. For appointment write or phone 
Charles F. Boehm, 71-09 73rd St., Glen- 
dale, L.I., N.Y. 

WANTED 
A rebuilt one h.p. Kinetic blower to de- 
liver about 1500 cubic feet of wind on 6/’ 
pressure. C. E. Grant, Portsmouth, Va. 








Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


99 Claremont Ave., New York City 














Harold W. Gilbert 


Mus. Bac. 
Director of St. Peter’s Choir School 
319 Lombard St. Philadelphia 
Episcopal Church Music 


and 


Boy Choir Training 














Dr. John A. Glaser 


TRINITY CHURCH, FLATBUSH 
New YORK 


THE AMERICAN COMPOSER FIRST 














Arthur Leslie Jacobs 


PW aS. 


Minister of Music 
First Congregational Church 
LOS ANGELES, CALIF. 
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For Pianists 

® A quarterly magazine which every pianist 
should have is Keyboard, 1346 Chapel St., 
New Haven, Conn., 35¢ a copy, $1.25 a 
year. It is 9x12 and the April 1941 copy, 
Vol. 3, No. 2, has 52 pages, including 14 
pages of piano music which seems to be 
first-page only in each case—probably in- 
tended to serve as inspection materials. If 
you teach piano or are seriously interested in 
the instrument, T.A.O. suggests a trial sub- 
scription; you'll undoubtedly continue so 
long as your interest in the instrument con- 
tinues. 

Radio Figures 

® According to Broadcasting, a weekly trade 
journal, there are 881 radio broadcasting 
stations in U.S.A. and their income from 
time sold was $207,956,000. last year. 
How to Buy an Organ 

® A New York City church is buying a 
Wicks organ with funds raised by special 
gifts; a father & mother are providing the 
console as a memorial to their son; a mem- 
ber who owns a large garage in the district 
is giving money for an organ case; other 
gifts are to be announced when the organ 
is ready for dedication this fall. 











Frank B. Jordan 


M. Mus. 


Illinois Wesleyan 
University 
Bloomington 














Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 














Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist-Director 
First Baptist Church 














G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH | 
NEW YORK | 
Madison Avenue at 71st Street | 
Ten-Lesson Course in 


Boy Choir Training | 

















Albert 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 
| RECITALS 


INSTRUCTION and COACHING 
MASTER CLASSES 














10,001 Edgewater Drive, Cleveland, Ohio 





George Wm. Volkel at Chautauqua 
@ The current season will be Mr. Volkel’s 
tenth as official Chautauqua organist, at 
Chautauqua, N.Y. He will play five pro- 
grams in July, two in August. The hour is 
not named but the July programs will be 
played July 6, 9, 13, 16, 23, as follows: 
*Mendelssohn’s Sonata Fm 
Cottone, Idillio 
Bingham, Florentine Chimes 
Twilight at Fiesole 
Kroeger, Marche Pittoresque 
Clokey, Old Irish Air 
Noble, Prelude Solennel 
Widor, 6: Allegro 
*Bach, Three Choralpreludes 
C.P.E.Bach, Minuet A 
Jongen, Chant de Mai 
Maleingreau, Praetorium Tumult 
Debussy, Afternoon of a Faun 
Vierne’s No. 2 
*Franck, Fantasie A 
Bach, Five Selections 
Guilmant, Meditation No. 2 
d’Antalffy, Christmas Chimes; 
Drifting Clouds; Sportive Fauns. 
Stoessel, Lullaby 
Mulet, Carillon-Sortie 
*Purcell, ar.Fricker, A Purcell Suite 
Brahms, Three Choralpreludes 
Noble, Solemn Prelude 
Yon, Echo 
Bakst, Andante Cantabile 
Guilmant, Noel; Grand Choeur. 
Franck, Prelude-Fugue-Variation 
Shure, Old Damascus Chant 
Wa!ldenwoods 
*Handel’s Concerto Gm 
Rameau, Musette en Rondeau 
Clerambault, Prelude Dm 
Bairstow, Evening Song 
Franck, Grand Piece Symphonique 


A. G. O. Notes 

@ Headquarters: [he new warden is Dr. 
Warner M. Hawkins, of Christ Methodist 
Church, New York. Dr. Lefebvre declined 
the nomination because of his moving to 
New Hampshire, as noted elsewhere in these 
pages. 

Pennsylvania: The contest for organists 
not over 30 years old resulted in three win- 
ners, in this order: C. Robert Edge, Ruth 
Cuerten, Dorothy M. Breitigan. 

Western Michigan: The hymn-festival 
given May 13 in the First Methodist, Grand 
Rapids, under the direction of Carl E. Senne- 
ma, was lead by a choir that included chor- 
isters from 38 churches. Prelude & post- 
lude were organ numbers based on hymn- 
tunes. 

Addition to June Page 177 

®@ The unique little Chapbooks published by 
Iona Burrows Jones of Bruton Parish, Wil- 
liamsburg Restoration, are not merely 
“printed in somewhat the ancient manner’ 
but use Caslon type which was “used ex- 
tensively by eighteenth-century printers.” 
Another evidence that T.A.O.’s page 175 
tribute to Mrs. Jones is well merited; every 
detail of her work as organist of Bruton 
Parish is handled with expert care. Says 
Mrs. Jones, the first public printer in Vir- 
ginia was William Parks who lived in Wil- 
liamsburg from 1730 until his death. 
Correction 

® The correct title of the H. H. Wetzler 
anthem reviewed on June page 166 is 
“Postlua a me.’ Thanks to James H. Shee- 
han for bringing the typographical error to 
our attention. 
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1941-24-7 
Dr. Channing Lefebvre 


@ has resigned from Trinity Church, New 
York, to become director of music in St. 
Paul’s School, Concord, N.H. He will be 
succeeded in Old Trinity Sept. 15 by George 
Mead, now organist of the Church of the 
Savior, Brooklyn, who was assistant at Old 
Trinity for some years. 


Edith E. Sackett 


B.M., 4.4.G.O. 


Junior Choir Lectures and Training 
Courses, Supervision and Direction of 
Junior Choir Festivals. 

On one year’s leave of absence, Christ Luth- 
eran Church, Baltimore, Md. 

Address 
25 East 67th St. - New York City | 
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Ernest Arthur Simon 


Boy VoICcE TRAINING 
CONSULTING CHOIRMASTER 
Choirmaster-Organist, 
Christ Church Cathedral 
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Christ Church Cathedral House, 

Louisville, Ky. A 
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